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“PORTRAIT OF A LADY” GEORGE DE FOREST BRUSH 
Lent by Carnegie Institute 


Included in Venice International Exposition sponsored by Grand Central Art Galleries and the 
American Federation of Arts. On exhibit in new American pavilion, erected in Venice by Grand 
Central Art Galleries. 


PRICE 25 CENTS 
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Rare Chairs Are 
Notable Feature 
Of Figdor Sale 


Scythian Bronzes 
And Han Pottery 
| Shown by Chait 


aoe * 
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Many Rare Objects Included in 
Scythian Collection. Among 
the Han Potteries Are Impor- 
tant Architectural Pieces and 
Fine Vases 


A large group of Scythian bronzes 
and another of Han potteries will be 
put on exhibition in his galleries on 
Monday, May 12th, by Ralph M. Chait. 
The Scythian pieces, among them 
some of the rarest which have been 
brought to New York, are all from 
his own collection, as are also many 
of the Han potteries. Others in this 
group have been loaned for the exhi- 
pition by Messrs. Bahr, Burchard, 
Loo, Ton-Ying and Yamanaka. 

Although Scythian art is among the 
most ancient historic cultures, the 
appreciation of its qualities is a re- 
cent development and knowledge of 
its origins and dates seems still in the 
conjectural stage. Nomadic tribes 
whose wanderings stretched across 
northeastern Europe and northern 
Asia left few records. The ancient | 


| 
historians made confusing references | 


to them; they are known to have con- | 
trolled, though through a loose or- 
ganization, vast territories for I 
eral centuries. They seem to have | 
had little skill either for government | 
or war but among them were many | 
masters in metalwork and it is prob- | 
able that the Scythians will be chiefly | 
remembered because of the objects in | 
gold. silver and bronze which their 
artists and craftsmen produced. 

They were singularly gifted in the | 
suggestion of action and movement in 
animals and among the many fine 


things in the Chait collection some of | 
the most interesting are the pete 
horses and leaping rams. Since most | 
of the pieces were designed as orna- | 
ments either for costumes or harness 
the Scythians developed a remarkable 
sense for flat design and their pierced 
or low relief bronze placques are 





“LA DANSE PAYSANNE” 





Important Examples of German, 
Austrian, Swiss, Italian, 
French and Spanish Furniture 
in June Sale at Vienna 


In the May 3rd issue of Tur ART 
NEws, a comprehensive review was 
given of the tapestries, textiles, rugs 
and objects in metal which form the 
first sessions of Part I of the Figdor 
sale to be held in Vienna from June 
11th to 13th. The present article, deal- 
ing with Volume II of the catalogue, is 
thus confined to a survey of the furni- 
ture which, ranging in period from the 
Gothic era to the XVIIIth century, 
comprises an almost unparalleled 
group of some three hundred speci- 
mens, the majority of which have fig- 
ured in all the import-nt publications 
in their field, 

Practically every historian of Gothic 
and Renaissance furniture has been 
dependent upon the Figdor collection 
for outstanding examples, illustrative 
either of transitional types or of bril- 
liant craftsmanship in the fully de- 
veloped style. Falke’s monumental 
Deutsche Mobel des Mittlealters und 
der Renaissance and Stegmann’s Kunst 
und Kunsthandwerk abound in illus- 
trations of items included in the pres- 
ent sale. Bode, Schottmiiller, Schu- 
bring, Schmitz and a host of other 
scholars whose names we lack space 
to enumerate here have been equally 
indebted to this brilliant aggregation 
of historic examples that have ranked 
for years as classical representatives 
of their type and period. 

Dr. Figdor’s special interests were 
most closely engaged by the furniture 
of Germany, Austria, Switzerland and 
| Italy but the French and Spanish 
| groups through numerically smaller, 
| 





;}are equally eloquent of his superb 
| connoisseurship. 

Undoubtedly the most important 
| Single example in the Figdor furniture 
collection is the Strozzi chair, which 





By WATTEAU 


’ oe | was illustrated in Toe Art News some 
modeled with an evident appreciation Recently acquired by Mr. and Mrs. Ernst Rosenfeld for their permanent collection. Photograph 


, : | weeks ago. It has been the subject 
-ourtesy of the Wildenstein Galleries. , 
nt Md : : | of exhaustive comment in all the more 


VIENNESE THROOKG _ | Susur ont» aumel ae 
VENICE BIENNIAL Over. Painted Titian | EASTERN ART SHOW jy sic 


gmann in Kunst and Kunstwerk: 


of rhythmic line and balanced mass. 
Mr. Chait has been fortunate in se- 

curing several of the larger forms of AMERICAN ART IN V alentiner Buys 

Scythian art—the daggers, scabbards 

and ceremonial bells in their complete 

form, undamaged by other than the 


on 


‘ This unique specimen is a master- 
toe ; Bg Re nag — fk or $400 VIENNA.—The exhibition of Chi- piece of amazing charm, one of the 
erosio gz burial. fragmen- n tie New York Times ; RES | es ‘ 2 
me cue to am ; * TE NIC E—The first permanent | | nese and Japanese art at the Secession | most beautiful pieces of Florentine 
tary pieces are not uncommon but al- VE! . 1 irs pe é 


: ‘i , hibiti — r pease , talleries re, whic as just closed, 
though they may exhibit all the char-|4™erican pavilion for the exhibition DETROIT.—Dr. William R. Valen-| Galleries here, which has just closed | 
2Y av ex é > ar- ' : . Seas y os a reais it a 7 v2 : f igi , -— 
1ey may € of modern American art was inaugu- tiner, director of the Detroit Institute | has been financially as well as gen The form, the exquisite intarsia work, 
isf brok x a yo = — nial Exhibition of of Arts, in celebrating his fiftieth birth- | tne point of view of culture one of the| the finely executed carving in “schiac- 
ee as si sfactory as yroke ex- i ‘ » é xX sition o : = ‘ ' . : a ee ae 9» : . 

as satisfactory as unbroken of the famous Bie nnia l . ‘| dew vavaras mal cus ' giy- | most successful ever held in this city, | cjato” technique which ornaments the 

amples Contemporary Art by the Duke of|day, reversed the usual custom of giv . 
; . * P P . acecordi a > Tnitec ress. ade : Riedl 9 . edie r 
i The collection of Han _ potteries| Bergamo. Ambassador and Mrs. John| ing on such occasions by making two | @¢cording to the Unite | medallion finial of the backrest, make 
; collectio é § | this chair a genuine work of art, which 


W. Garrett were hosts for the Duke} most important 
The first gift was one of achieve- | highly, and the public has been throng-| calls to mind the hand of Benedetto 


and showed him around the pavilion, | troit. 
ly representative of the several types | explaining the exhibits to him. rhe | ment. represented by - opening of |ing the galleries for weeks, much to | da Maiano. It was for centuries pre- 
> of » greatest exhibitions ever . : 2 
— * | served in the Strozzi Palace as one 


made during that period and is one of ce re ated his hosts on the ; 
. ee Duke congratulates : - Ray ‘ the chagrin of the artists of Austrian 
held in America, consisting of seventy- 


the best groups which has ever been remarkably fine showing made by sate 
shown in New York. Vases, architec-| American arts in competition with ten eight paintings by Rembrandt. The |r Other European origin, who have|of their greatest family treasures.” 
tural pieces, figurines, animals, bowls European nations. second gift is a painting which, since | attributed the financial failure of their Schottmiiller, in his “Culture and 
and various small utensils wade? in- The American pavilion was erected | its jdentification as a Titian, has been own exhibitions to the bad economic | Furniture of the Italian Renaissance” 
+ Nl ne Md po re Sateen art Galleries Je tata VaRONS Bt Se50,008. conditions that have existed since the |"emarks further: 

. c 4 € . s . 





furniture that has ever been created. 
acteristics of a style they can never 


i ; gifts to the city of De- The critics praised the exhibits very 
which Mr. Chait has assembled is fine- . 





of tl ; ; Dr. Valentiner, in a special inter- War “The front of the carved medallion 
D t lese pieces and each piece is snore. | a permanent home for American art| view with Mr. S. W. Frankel, pub- wege : . +434.) | 00 the Strozzi chair is an enlargement 
fore not only a splendid example of its at Venice. Walter L. Clark, president lisher of Tuner Art NEws, explained in Professor ( hytil, of the National 

type but also one in almost, if not | of the 


Grand Central Art Galleries, 

has been here several weeks superin- 

tending the construction. sale of the Havemeyer collection at 
The pavilion is built in Colonial|the American Art Association-Ander- 

style of red brick with marble trim-| son Galleries, Inc.. where it was cata-|two hundred have been sold—some at 


of the reverse of the coat of arms made 

by. Niccolo Fiorentino for Filippo di 

ranged the show, stated, “Of 450 paint-| Matteo Strozzi, who in 1489 commis- 

ings that were for sale, upwards of |Sioned Guiliano da Maiano to build 
the famous palace of his family.” 


detail the circumstances attending the| Academy of Art of Peking, who ar- 


Unite, perfect condition. Many of the purchase of the Titian at the recent 


pieces are without damage or restora- 
tion of any kind; a few show quite 
minor repairs. 


: : , . : : “ $i BR: pes ; i Several other important chairs which 
— of the outstanding pieces, from | mings. Its central feature is four logued as of the school of Titian. The!as much as two hundred and fifty Gol- are of the greatest rarity further illus- 
collector’s point of view, is the} Dorie columns supporting the archi- painting was the rather crude repre | lars. Purchasers came from all over trate the late Dr. Figdor’s brilliant 
arge Han vase with an octagonal! trave. A low dome stands over the sentation of a gray bearded old man | Europe. 

base 


a piece already famous as one!} main entrance. The space inside is 


success in building up this particular 
of the rarest and _ finest examples| divided into four galleries of about 


in a Doge’s dress, the head dramatical- phase of his collection into its out- 


The exhibition is shortiy to be re- 
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ly and aggressively placed and the eyes | opened in Rome under Mussolini’s standing feature. 
known, Several other vases of a sim-| equal size. imperious. In fact, the feeling and | patronage, and it will later be seen in Among those in the Gothic group is 
ilar type, one of them with decoration | For years it has been the practice) technique of the whole composition | Paris, Berlin, London and afterwards : B 2 , - I 
XVIII (Continued on page 13) (Continued on page 7) | (Continued on page 10) in America. (Continued on page 24) 
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“BELLONA” 


Loaned by Colonel Michael Friedsam to the Rembrandt exhibition now current at the Detroit Institute of Arts. 


Valentiner Is 
Congratulated 
On Birthday 


DETROIT.—Dr. William R. Valen- 
tiner celebrated his fiftieth birthday 
on Friday, May 2nd, the day on which 
two of his many services to the mu- 
seum of which he is director and the 


whole world of art were brought to 
completion—his presentation to De- 


troit of the Titian portrait he discov- 
ered and purchased and the opening 
of the Rembrandt loan exhibition. 
Letters and telegrams of congratula- 
tion came to him from all parts of the 
world. 

Pressed with the many demands 





made upon him by the Rembrandt ex- 
hibition and other museum activities, 
Dr. Valentiner asked Mr. S. W. Fran- 
kel, publisher of Turk Art News, who 
attended the exhibition’s opening, if he 
might through the columns of this 
paper, express his warmest thanks 
and deep appreciation of their kindly 
courtesy to those who had remember 
ed his birthday. Tur Arr News con- 
siders itself privileged to be able to 
convey Dr. Valentiner’s sentiments to 
the following persons: 
NEW YORK 
Kurt Bachstitz, Washburn 
A. Silberman, J. B. 
Stransky, Jules S. 
Chester Aldrich, 


Freund, 
Neumann, Josef 
Bache, Alfred Barr, 
Sir Joseph Duveen, 


John Levy Galleries, Charles R. Hen- 


schel, Carl Schoen. 
DETROIT 
The Saarinens. 


The Art News 


By REMBRANDT 


Edmund A. Gurry, Secretary, Society 
of Arts and Crafts. 

Mr. and Mrs. Charles T. 

PROVIDENCE 
Lucy Aldrich. 
BERLIN 

Hermann Schmitz, Gustav Cramer, 
Curt Valentin, Biermann Gallery, Ed- 
gar Worch, Georg Kolbe, Ludwig 
Burchard, Alfred Scharf, Arthur 
Daehne, Rudolf Bottenwieser, Franz 
M. Zatzenstein, Flechtheim Galleries, 
Van Diemen Galleries. 

LONDON 
Bolton, Paul 

MUNICH 
A. S. Drey, Julius Boehler. 

HAMBURG 
Hans. 
AMSTERDAM 

Goudstikker Galleries. 


Fisher. 


Eugene Bottenwieser. 


Eva 








REMOVAL 
ANNOUNCEMENT 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 
HAVE REMOVED TO 
LARGER SHOW ROOMS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 

















| 
| 
Catalogues sent upon request 
Mail Orders receive prompt 

attention | 
Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 
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Mrs. Magee No 
Longer With Fifty- 
Sixth Street Galleries 


Mrs. Rena 
informed 


Tucker Magee has 
Art News that 
she is no longer with the Fifty- 


Tut 


sixth Street Galleries, where for 
the past season she was director 


in charge of exhibitions. Her 
address now is the Langdon, 2 
East 56th Street. 
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32 MILLION VISII 
Y a Tor y 

U. S. MUSEUMS 
Thirty-two million visitors found 
their way into the museums of ¢hp 
United States in one year, according 
8 
to the figures given out recently by 
the American Association of Museums 
and published in the News Lette, of 
the Chicago Art Institute. Strangely 
enough a Pacific Coast city, San Fran. 
cisco, with a population one-fifth the 
size of Chicago and one-eighth the 
size of New York, led all the reg 
with 2,000,000 visitors. This was the 
M. H. de Young Memorial Museyp 
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By Royal Appointment 
Their 
The King and Queen 





Majesties 





HARMAN & LAMBERT 


(HARMAN & CoO.. 


LTD.) 


Experts in Antique Silver and Jewellery 





| This Pear Shaped Silver TEAPOT, 
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Border round 
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II, 1819 





London, W. | 


| Cables: Harlamsilv, Wesdo, London 
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The Art News 


“LADY ABERCROMBY” By SIR HENRY RAEBURN 
One of the ten paintings purchased by the William Rockhill Nelson fund for the Kansas City Art 


Institute from the Yunt Galleries. 

















GARDEN SCULPTURE 


unusually large exhibit—giving ample selection for any size or type 
of garden or estate. 


GRAND CENTRAL ART GALLERIES 
15 Vanderbilt Ave. New York City 


Open Daily (except Sunday) 9 to 5:30, Saturday 9 to 1 
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A massive Centrepiece on four heavy scroll feet, of exquisite design 
and workmanship, bearing the Arms of King George II in relief, and 
engraved in the centre of the detachable dish. Maker, Paul Crespin 
London, 1729. Width 12 inches. Height 7% inches 


A specimen from my collection of rare Old English Silver. 


SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 


RARE ENGLISH & CONTINENTAL 


SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 





Cables: “‘Euclase, Wesdo, London” 











F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


of ie 


12 EAST 54th STREET NEW YORK 




















FLEISCHMANN © 
GALLERY Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 


Est. 1806 
































Mr. Francis Kleinberger 
Thanks His Friends 
Through Tue Art News 


medium of THE 
he feels will 


Through the 
Art News, which 
reach many of his friends, Mr. 
Francis Kleinberger to 
express his deep appreciation 
for the many kind expressions 
of sympathy tendered him upon 
the recent bereavement which 
he suffered in the death of his 
son-in-law, Mr. Emil M. Sper- 
ling, vice-president of the Klein- 
and for many 


desires 


berger Galleries 
years associated with him in his 
numerous art activities, who 
died at his home in New York 
on April 12th of heart disease at 
the age of fifty-nine. 

Mr. Sperling's son, Mr. Harry 


G. Sperling, succeeds his late 
father to the vice-presidency of 
the Galleries and he will en- 
deavor to follow in the foot- 
steps of the man to whom all 
the art world paid tribute. Mr. 
Harry Sperling has been asso- 
ciated with the Kleinberger Gal 
leries for several years and 
comes to his present post well 


equipped to carry on the work 
with which he is now entrusted. 














EDSEL FORD 
GIVES STATUE, 


DETROIT.—A gift by Edsel Ford | 
Arts of a| 


to the Detroit Institute of 
gilt bronze statue, one of the most | 
famous and important pieces of the | 


Vith century classical period of China 
owned in the Western hemisphere, 
was announced on May 6th by the arts 
commission, according to a New York 
Times report. The statue, valued at 
$25,000, is the first gift from Mr. Ford 
since he became president of the com- 
mission a month ago. 

The statue is of Maitreya, the 
“buddha of the future.” It bears a 


PAUL SACHS MADE 
HONORARY TRUSTEE 


CINCINNATI.—The Cincinnati Mu- 





buddhistic inscription. The face has 
the reserved smile characteristic of 
the sculpture of that time. The figure, 
which is 17% inches tall, comes from 
the Sarre collection in Berlin. 


Association has announced that 
Sachs of the 


seum 
| Professor Paul J. 


lan honorary trustee of the Cincin- 





Fogg | 
Art Museum has consented to become | 
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FREEMAN 


534 MADISON AVENU 


CHARTERHOUSE 


SPECIALISTS IN 


ANTIQUE ENGLISH SILVER 


AND 


OLD SHEFFIELD PLATE 


FOR THE LAST 55 YEARS 


LONDON, E. C. 


of LONDON 


E NEW YORK 


BUILDINGS, No. 4 

















_The Art News _ 


MR. EDSEL FORD 
Mr. Edsel Ford has recently been elected president of the Detroit 
Arts Commission to succeed Mr. Ralph Booth. 


nati Art Museum. The Museum is in- 
deed fortunate to have Professor 
Sachs as its friend and adviser. His 
generous cooperation with all progres- 
sive art development in this country 
is witnessed by the organizations with 
which he is associated. Mr. Sachs is 
Professor of Fine Arts at Harvard 
University, Associate Director of the 
Fogg Art Museum, a trustee of Smith 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


™ 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 


Copley Square BOSTON 
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| College, 


| Museums, 
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Modern Museum 
Opens Homer, Ryder, 
Eakins Exhibition 
Art has 
paintings, 


The Museum of Modern 
opened an exhibition of 
watercolors and drawings by Winslow 
Albert P. Ryder and Thomas 
which will be on until 
Many of the finest pictures 
the three men have been 
mu- 


Homer, 
Eakins 
June 4th, 

each of 
secured from 
seums and art dealers have been gen- 
All of the 
occupied by 


view 


private collectors; 


their loans. 


galleries 


erous in 
Museum's 
the exhibition and more than one hun- 
dred pictures are shown. Several of 
the Eakins canvases which were hung 
at the Pennsylvania Museum have 


are 


| been brought to New York. 


President of the Harvard- 
Princeton Fine Arts Club, a vice-presi- 
dent of the American Association of 
one of the editors of Art 
Studies and of The Art Bulletin pub- 


|lished by the College Art Association, 
| and 
tee of The Burlington Magazine. 


is on the consultative commit- 


The board of trustees of the Cin- 
cinnati Museum has recently been 
|enlarged by the addition of Col. Wil- 


jliam Cooper Procter, Professor Wil- 
|liaam T. Semple, and Mr. Alfred M. | 
Cressler. Other members of the Board | 





Saturday, May 10, 1939 


—— 
we 


The following museums have Con. 
tributed to the exhibition: Addisoy 
Gallery, Phillips Academy, Andover 
Massachusetts; Albright Art Gallery. 
Buffalo; Art Institute of Chicago: 





Bowdoin Museum of Fine Arts, Brung. 
wick, Maine; the Brooklyn Museum: 
Carnegie Institute, Pittsburgh; th, 
Cincinnati Museum Association; Cleye. 
land Museum of Art; Fogg Art Mv. 
seum, Cambridge; Fort Worth Art Ag. 
sociation, Fort Worth, Texas: Haver. 
|ford College Art Museum, Haverforg 
Pennsylvania; Metropolitan Museum 
of Art; Minneapolis Institute of Artg. 
Pennsylvania Museum of Art, Phila. 
delphia; Phillips Memorial Gallery 
Washington; Rhode Island School of 
Design, Providence; City Art Museum 
of Saint Louis; Wadsworth Atheneum 
Hartford, Connecticut, and the Worces. 
ter Art Museum. 

A review of the exhibition, illustrateg 
with several reproductions, wil] be 
published in Tur Art News of May 
17th. ’ 


—— 


are Messrs. William Hayden Chatfield, 


E. W. Edwards, John J. Emery 
Maurice J. Freiberg, Herbert Greer 


|French, Charles L. Harrison. Freder. 
|ick W. Hinkle, Richard K. LeBlon@, 
|Charles J. Livingood, Dr. Allyn ¢ 
Poole, Murray Seasongood, Peter 
Thomson, George H. Warrington, 
| Harry F. Woods, and Hon. Russel 
Wilson. These are some of the most 
| public spirited and active men in Cip. 
cinnati and with their cooperation the 
artistic development of the city jg 
assured. 
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Cable Address 


P.&D. COLNAGHI & CO. 


(Established 1760) 





A seer / 
{ ppointmen 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond Street 


DRAWINGS 
ETCHINGS 


LONDON, W. 1 


Colnaghi maon 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


sek 


Branches 


SHANGHAI PEKIN 








| DAVID ZORK 
COMPANY | 


OBJECTS d ART 
TEXTILES 


201-207 NORTH MICHIGAN AVE. 


CHICAGO 
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“ROAD ROLLER” 


The Art News 





vad P 
Sw a 


By ROCKWELL KENT 


Loaned by the Phillips Memorial Gallery of Washington and included in the collection of American Art 
sent to the International Biennial Exhibition in Venice, under the joint auspices of the Grand 
Central Art Galleries and the American Federation of Arts. 


American Art in 
‘Venice Biennial | 


(Continued from page 3) 
of America to import works of art! 
from Italy and other European coun- 
This year the process has been 
reversed, America having 
nently taken her place among Euro- 
pean nations at the Venice Biennial 
Exhibition, which is one of the most 
important in Europe. Many critics 
judged the American exhibits the best 
of all, together with those of Spain. 

About ninety paintings and a dozen 
sculpture are exhibited. 
They were carefully selected by Mr. 
Clark on recommendation of the direc-| 


| 


tries. 


perma- 


pieces of 


_—y/ 


1  —  — — _ 


ROLAND 
42 East 57th Street 


leading American 
They were so chosen as to 


tors of fifteen 
museums. 
represent no particular school or any 


special phase of American art, but to 


|give an adequate presentation of what 
America in 


is being 
the 


done today in 
artistic field. 
the door by 
Garrett, Mr. 
the American 
His attention 
especially attracted by a portrait of 
Mrs. Garret by Gari Melchers, a 
portrait of Colonel Driscoll by Max 
Boehm, “A Southern Girl’ by Ettore 
Caser, a portrait of T. S. Hardin by 
Lilian Westcott Hale; “Sunday in 
Main Street,” by Edward 


met at 
and Mrs. 
and the staff of 
sulate at Venice. 


he was 
sador 


Con- 


of the 


SUNGLIN COLLECTION 


of Early Chinese Art and Archaeology 





Exhibited by 


HERBERT J. DEVINE 


MOORE 


Ambae- | 
Clark 


was | 


Hopper; | 


GALLERIES 


|s6tudy of poinsettias, by Ofelia Keelan; | 


“Spanish Sisters,” by Abraham Poole; | 


i“Mary,” by Julius Rolshoven; winter | 
|scenes by Joseph Pollett, Eugene 
|Savage and Elmer W. Schofield, and 


“In the House of Lazarus,” by Henry | 
Tanner. 

: ; . el 

The inauguration of the exposition 


‘ ; ' |was made the occasion for a display | 
When the Duke of Bergamo arrived 


of beautiful pageantry. The Duke of 
Bergamo, wearing a brilliant uniform | 
of a Royal Piedmont lancer and sur-| 
rounded by his aides similarly attired, 
proceeded down the Grand Canal in 
an open gondola propelled by eight 
gondoliers dressed in varied colors. 
A score of other gondolas, also glow- 
ing with color, followed the Duke 
down the canal. Fine weather brought | 
out a large crowd, which cheered the} 
Duke warmly as he floated past. 

Some attention was attracted in the 


(Continued on page 26) 


FIRST AMERICAN EXHIBITION 


also a collection of 


SCYTHIAN 
ART 


White marble statue of lying ram. One 
in front ol 
Chihli, 


the 


of a series of stone figures 
two tombs near Ch'u-yang, 5. W 
one dating from the 
I’ang Dynasty, the other 
o1 the Sung Dynasty, the 
mixed up 


beginning of 
from the end 
alleys of which 
have become with each other. 


4 feet long. 


New York 
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THE PRINT-COLLECTOR’S BULLETIN | 
AN ILLUSTRATED CATALOGUE FOR 
MUSEUMS AND COLLECTORS 
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: “FIFTY MEN AND WOMEN” 
: ENGRAVED PORTRAITS OF CERTAIN PERSONS z 
OF IMPORTANCE OF THE XVI--XIX CENTURIES : 
M. KNOEDLER & COMPANY, INC. 
3 14 EAST FIFTY-SEVENTH STREET 
: NEW YORK : 
THE PRINT-COLLECTOR’S BULLETIN IS NOT 
FOR SALE, BUT WILL BE SENT, ON REQUEST, : 
TO MUSEUMS OR COLLECTORS INTERESTED. = 
PRINTS CATALOGUED WILL BE ON EXHIBITION ; 
FROM MAY 6th TO JUNE 6th : 
ALL OF THEM ARE FOR SALE. 


MUNICH 


Briennerstrasse 12 


BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 





BOHLER & STEINMEYER 


INC. 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 














Studio Deudel 1840 In New York since 1907 














RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE NEW YORK 


“Member of The Antique and Decorative Arts League” 
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Albert von Le Coq, 
Authority on Far 
Eastern Art, Dies 


BERLIN Albert 
von Le Coq, former director of 


Professor 


the Ethnological Museum in Be 
lin, died recently at the age of 
veral 
Asia 


seventy. He conducted se 
expeditions to central 
which yielded interesting results 
The fresco paintings and sculp 
tures discovered in the oasis of 

Berlin 
The pe 


Turfan are now n the 
Ethnological Museum. 
culiarities of their style caused 
animated discussions among sci 


entists. FE, T.-D. 











trait of “Scaglia.”” Lord Pembroke 
is lending “The Nativity,” by Hugo 
van der Goes. M. von Menese is lend- 
ing a Rubens, “Saint Peter Handing 
Over the Keys,’ while “Ecce Homo,” 
from the Doges’ Palace at Venice, is 
also being lent to Antwerp. 

One of the most important picture 
is the “Martyrdom of Saint Stephen,” 
by Rubens, from the Valenciennes 
Museum. It is insured for $500,000, 
while the entire collection is insured 
for about $11,000,000 and the pictures 
alone for $7,000,000. 

Art critics and merchants from the 
chief cities of the world are lending 
pictures as are the majority of the 
galleries in Europe. Russia is mak 
ing no contribution, although some of 
the finest specimens of ancient Flem 
ish art are in the Hermitage in Len- 
ingrad. 

The ancient Flemish art is being 
housed in the two permanent build- 
ings of the exhibition, the immense 
church and the school. 





“THE MATE” 
Loaned by the Grand Central Art Galleries for exhibition in the 
Biennial International Exhibition in Venice, under the 
joint auspices of the Grand Central Art Galleries 
and the American Federation of Arts. 


MANY LENDERS TO 
FLEMISH ART SHOW 


By CHARLES W. HAWTHORNE, N. A. 


| according to a New York Times cor- 
| respondent. Otto Beit of New York is 
lending two Teniers and Jules Bache 
of New York is also lending several 
pictures. 
Earl Spencer of England is sending 
two Van Dycks, while Lord Camrose 
is lending the famous Van Dyck por- 


BRUSSELS.—The Chicago Institute 
is sending a Quentin Matsys to the ex- 
hibition of ancient Flemish art at 
Antwerp, which will open on May 3\Ist, 








QAVESTRURE G 


Established 

39 Pearl Street, New York City 
Phone Bowling Green 7960 
“OLD MASTERS” 

IN THE FINE ART OF 


1870 


SHIPPING 
Branch Offices at 
_ Preeere 261 Franklin Street 
Philadelphia ....278 Drexel Bldg. 


Chicago ...111-119 W. Monroe St. 
San Francisco ...110 California St. 
Oakland, Cal. .426 Seventeenth St. 
Representatives in each city 
will gladly call upon request 


A. S. DREY 


London Paris 

Cable Address: Spedition, adi Ce 

Member the Antique & Decorative 
Arts League 








OLD PAINTINGS — 


WORKS of ART LION 
GALLERIES 


ae 


SCULPTURES 
EMBROIDERIES 
OLD PAINTINGS 
WORKS OF ART 
GOTHIC VELVETS 


MUNICH 7" = 


Maximiliansplatz 7 


NEW YORK 


| 680 Fifth Avenue BERLIN W9 


Bollevuestr 16 


MUNICH 


Maximiliansplatz 14 

















“FUR PELISSE” 





Saturday, May 10, 1939 





By J. 


Loaned by the Macbeth Galleries and included in the Biennial 


International Exhibition in Wenice, under the joint 


aus pices of the Grand Central Galleries and the 
Arts. 


American Federation of 


ALDEN WEIR, N. A, 








DUVEEN 
BROTHERS 


PAINTINGS 
PORCELAINS 
TAPESTRIES 
OBJETS @ART 


NEW YORK 
PARIS 























NEW YORK: 27 EAST 571tH STREET 


BRUMMER GALLERY, u 


WORKS OF ART 
PARIS: 203 BIS. BD. ST. GERMAIN 
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MUSEUMS SEEK rAILORS SHOCKED 

I ~ = . , 

BRONZE AGE DATA More Than One Third | BY R. A. SHOW 
Of Rembrandts Here 
’ . 

PHILADELPHIA. The second Sold by Kleinberger LONDON.—Whatever the art critics 
American archaeological expedition to} Pectne ates ; |may think of the Royal Academy ex- 
Central Europe, maintained jointly by| orty-four Rembrandts out of || hibition this year, the tailors of Saville 
the University of Pennsylvania Mu- the one hundred and ten in Row think it is shocking, according 
eum and the Peabody Museum of| America were brought to this |to a wireless to The New York Times. 
Harvard University, will begin exca-| country by Francis Kleinberger From a sartorial point of view all 

oe . we siete - , FR |the outstanding academy portraits ; 
vations in Southern lyonceng ~ a This fact has been brought out | oF ; Sin pee 
middle of June, according to Dr. | | declared to be beneath contempt, and 

y a survey P > ati ls : , —_ 

viadimir J. Fewkes, field director, The yy a survey, made in connection |in the current issue of The Tailor and 
vew York Times reports. | with the present exhibition in | Cutter there are scathing criticisms 
‘ The staff will consist of Dr. Fewkes | Detroit, of Rembrandt's paint- |of the clothes in which the subjects 
and Arthur J. Tobler of the University | ings im cer collections. jane pictured. Even Sir William Orpen 
= Si iaeti = ‘ set | does not escape. 

of Pennsylvania Museum and Robert Among the outstanding works || ,, , =) 

w. Ehrich, C. L. Movius and C.| t , ; The collar seam is incorrect, the 
McGregor of Harvard University. o pass through the hands of sleeve is a catastrophe,” the magazine 
“Four months will be devoted to| Mr. Kleinberger are six in the exclaims in reviewing Sir William's 
excavations in the various provinces Altman collection, now in the portrait of Guy Dawber, noted archi- 
of Czechoslovakia,” Dr. Fewkes said | Metropolitan Museum — “Pilate tect. “Alas, all of Sir William’s 
today. ‘Work will start on a group Washing His Hands,” “Old Wo- sleeves are wrong this year. ‘There 

i « dating from the late period | 3 nc must be something amiss in the vin- 
of _— dating ns : e | can man Cutting Her Nails,” “The tage.” 
of the European ronze Age, about} Lady with a Pink,” “The M: aye 

4ady é ‘ e Man eee ‘3 et lias 
1500 B. C. These mounds usually con- “iit . Maanitetes - Augustus John’s portrait of Sir 

; ‘ a . ; a Magnifying ass,” “The ae io aes ; ‘ 
tain burials with offerings of metal oa @ ne Pp PP Rrra Gerald du Maurier is torn to shreds 
and pottery aoe bi “4 ares |by The Tailor and Cutter, which de- 
é il “Portrait of a Young Woman,” Gene a0 vn sale ad 

“4 series of small caves which have “Reed > Chet” 8 bes ' clares Sir Gerald never wore such 

y. | 2 oO Jnris oione » 3 — if P ‘ “ 
vielded material known to be 3,000 wihial Betne : clothes in real life and that “the most 
; Michae eds: 7 - : : 
years old will be explored next. The a co = ee . rw | destitute of men would turn up their 
years P brandt’s Father,” “Portrait of a es at tl ” 
rest of the season will be devoted to | Rabbi.” “Rembrandt's Father noses a 1em. 

é , re s Fe r as | as. : — in ai . 

the excavation of three sites which * x Sir John Lavery is upbraided for 
: ‘ : St. Bartholomew and Bel- icturing Lord Melct : : 

were only partially investigated by Peregy 2 ; a us picturing Lord Melchett, the indus- 
first expedition last Summer.” || Jona”; “Portrait of the Painter trialist, in “a very bad and clumsy 

tae irs eae Aves gu i ate in the J. P. Morgan collection, coat, its front a mass of folds, sleeves 

The expedition will endeavor to and “The Finding of Moses,” creased and shoulders really ugly.” 
secure material representative of in : a m ode “We hope Lord Melchett,” the 

1. A. periods of culture not found last year THE SISTERS By EDMUND C. TARBELL, N. A. Portrait of a Pork ane ereey periodical added, “will take in hand 
and thereby to complete the series Included in the collection of American art sent to the Inter- of an Old Jew,” in the John G. the rationalization of art. He dresses 
eri . ‘ Sretiaiaain Pare national Biennial Exhibition in Venice, under the joint Johnson collection, better than this, and his artist inflicts 
“ gogo preniatoric periods in the aus pices of the Grand Central Art Galleries and injustice on the financier and his 
heart of Europe. the American Federation of Arts. | tailor.” 

j 
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The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 
wie; ake: «9-11-13 East 59th Street 
Wie New York 


785 FIFTH AVENUE 
NEW YORK 
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EXHIBITIONS || 


KENNEDY &COMPANY 


By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of 
three and four hundred, 
fully decorated and finely 
equipped, has been created and 
a setting provided exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 


between 





taste- 


SPECIAL EXHIBITION 
FINE AND RARE OLD 


for 


GALLERIES 
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English Sporting Prints Weebly Seles 
Now in Progress 

THROUGH MAY "Oo 
| Department Exclusively for 
a a = a A view of the Appraisals and Inventories 

E t nce 
ei kl i i i i i ie pee a to ‘icin otis *@Ose 


ies, 9 East 59th 
Street. 
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Inquiries Solicited 


ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 





Four East 56th St. 


New York 


36 EAST 5/*" STREET 
NEW YORK 


Member of the Antiques and Decorative Arts League 


Telephone: Plaza 0505 


Studios at 138 East 60th St., New York 


Vember the Antique & Decoratwe Arts 





Daguerreotypes Reproduced Large Prints 
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Thousands Attend 
Opening of 
Rembrandt Show 


DETROIT.—On Friday eve- 
ning, May 2nd, several thousand 
persons, the largest gathering 
ever assembled for the opening 
of an exhibition in Detroit, 
thronged the three museum gal- 
leries in which the Rembrandt 
Loan Exhibition is displayed. 
Detroit newspapers prophesy 
that public interest in this exhi- 
bition will be greater than in 
any other the museum has held. 

Just before the opening of the 
galleries about fifty intimate 
friends of Dr. Valentiner ten- 
dered him a birthday dinner and 
presented him with a purse of 
five thousand dollars. The pres- 
entation, on behalf of the many 
contributors, was made by Mr. 
Julius Haass. 











Valentiner Buys 
Over-Painted 
Titian for $400 


(Continued from page 3) 
was so inferior to the work of Titian 


that at the Havemeyer auction $40( 
was the highest bid. 
Dr. Valentiner, however, had pre- 


viously been attracted to the picture, 
partly because the painting of the one 
visible hand suggested Titian’s tech- 
nique. Two other facts influenced his 
purchase, one that the apparent over- 
painting by a restorer covered some- 
thing, either good or bad, and the 


other that the canvas had belonged to 
the Duchess of Berry, daughter-in-law 
of King Charles X of France, who at 
one time owned one of the finest col- 
lections in Venice. These were the 
considerations which led Dr. Valen- 
tiner to empower a dealer on 57th 
Street, New York, to bid as high as 
$4,600 for the picture. However, ow- 
ing to the slight interest shown in it 
by the dealers and museum representa- 
tives present at the sale, the bidding 
stopped at $400, at which price it was 
sold to Dr. Valentiner. 

The next step, after the purchase of 
the picture, was to ship it to Detroit 
where it could be examined by William 
Suhr, expert restorer for the Detroit 
Institute and one of the greatest tech- 
nicians in this field in the world. 

Mr. Suhr set to work on the fore- 
head and right eye, carefully remov- 
ing the outer layer of paint, and was 
rewarded by finding beneath, in a 
slightly different position, another eye 
painted by a different hand. 

“Before I went any further,” said 
Mr. Suhr of his work, “I knew that we 
had found a Titian, for the moment the 
eye was revealed I was wholly certain 
that Dr. Valentiner’s suspicion was 
well founded. Instead of the startling 
imperious expression of the painting 
as we first saw it, here was the eye of 
a man of that peculiar aloofness of 
spirit, that intellectuality and personal 
dignity, which marks all of Titian’s 
great portraits. 

“As the cleaning progressed this 
conviction was strengthened and the 
portrait emerged as an unmistakable 
work of the best period of the Venetian 
master. 

“It was found that the entire posi- 
tion of the head had been changed. 
The face had been turned a little more 
squarely toward the front, the shape 
of the coronet on the head altered, the 
beard lengthened and painted as if by 
a stage hand or amateur and made to 
cover the mouth. 

“In the new face which was revealed, 
the expression was nobler and more 
restrained and the color a little more 
mellow. One hand, which had been 
covered, was partially revealed; and a 
dagger, added to the other hand, which 
was obviously an afterthought, since 
the hand seemed not actually to grasp 
it but to lie lightly over it, was re- 
moved.” 

It was learned that the painting had 
been restored or repainted more than 
once for the inscription which gave 
the date when the sitter was made a 
doge was evidently much older than 
the most recent painting, but had been 
added some time after the work of 
Titian was finished. 
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“PORTRAIT OF MRS. JOHN WORK GARRETT” 
By GARI MELCHERS, N. A. 
Loaned by the artist and included in the collection of American 
art sent to the International Biennial Exhibition in Venice, 
under the joint auspices of the Grand Central Art 
Galleries and the American Federation of Arts. 


peans art at the Detroit Institute, used 
the date 1559 as a clue and under- 
took the research necessary to 


lish the identity of the sitter. 
ter 
(Continued on page 12) 





Dr. Walter Heil, curator of Euro-;strengthen the attribution and estab- 
The lat- 
was found to be Girolomo Priuri, 
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ANNOUNCING AN 
IMPORTANT EXHIBITION 


Mr. Vernay announces an Exhibition of 
many important examples of 17th and 18th 
Century English Furniture, Needlework, 
Porcelain, Silver, Sporting Prints, Panelled 
Rooms. 





Illustrated is one of the fine examples in 
Satinwood of a Sheraton desk with tam. 
bour top surmounted by gilt metal gal. 
lery, 1780-1790. Height 3'3”, depth 2’1”, 
length 2’11” 


~Vernay 


ENGLISH FURNITU«xE—PORCELAIN 
SILVER — POTTERY GLASSWARE 
NEW YORK: 19 Eas: 54th Street 























CARLBERG & WILSON, »< 
17 EAST 54TH STREET, NEW YORK 
Old Masters 
Works of Art 


Mrs. Richard T. Wilson Dr. Eric Carlberg 





DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 

















ARNOLD SELIGMANN 
REY & CO.,, Inc. 


11 East 52nd Street . . . . . NEW YORK 


WORKS 


OF 


ART 


~ ARNOLD SELIGMANN & FILS 


23 Place Vendome ..... . . PARIS 


5, Bellevuestrasse . . . BERLIN 


- ro _ 
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The PROSPER GUERRY STUDIOS 


NOW AT 113 EAST 62nd STREET, NEW YORK 
Tel: Regent 9530 


Paintings Treated and Restored 
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DELIGHTFUL detail of a room = 
in the Rosenbach Galleries, showing = 
an antique mahogany Sheraton writing table E 
and a Hepplewhite design mahogany side | 
chair. On the table stand two of a set of threc | 
very fine old Blue Derbyshire Spa vases, circa i 
= 1790, an old Spode semi-circular vase of Jo- | 
= siah Spode, circa 1795, a decorated French 
porcelain box and a Reference Library set of = 
} 
six volumes bound in tan leather. Above hangs = 
| a framed colored engraving of Prince Leopold | 
of Saxe Cobourg (one of a pair) while at the 
left hang a framed colored engraving of King | 
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Edward and an antique gold and blue glass 











frame. The waste basket is of tooled leather. 


Our 15 East 51st Street establishment in New 
York is devoted exclusively to Rare Books, 


Manuscripts, Autographs and Fine Prints. 
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VALENTINER BUYS 
TITIAN FOR $409 


(Continued from page 10) 
Doge of Venice from 1559 to 1567. and 
this was verified by a second Picture 
of the same doge, painted by Jacopo 
Palma, and revealing a similarity of 
feature. 

Dr. Valentiner is supported in hig 
attribution by Dr. Heil, by Sir Joseph 
Duveen, who is enthusiastic about the 
discovery, and by Mr. Suhr. Mr Suhr 
has a wide knowledge of the teeh. 
nique and feeling of the old masters 
and this is constantly growing through 
his activities as a restorer. It was he 
who first cleaned “The Man with a E 
Flute,” another Titian discovered py 
Dr. Valentiner and now in the posses. 


sion of the Detroit Institute. 

Titian’s portrait of Girolomo Priyyj Sc 
is the fifth work of the great Venetian 
master to be added to Detroit collee. 
tions, two being in the collection of 
Edsel Ford, one in that of Mr. and Mrs 
E. B. Whitcomb, and two in the De 
troit Institute of Arts. 









































Sir Joseph Duveen wrote the fol. in 
lowing comment about the portrait to sen! 
Dr. Valentiner: sho’ 
“[ cannot refrain from sending yoy the 
a line of very sincere congratulation com 
upon your great purchase. I have my. COVE 
elf been fortunate enough to find S 
many “plums” in Europe during my ern: 
business career, but I regard this as in 1 
one of the greatest finds that has ever port 
been made in America. It is an un- addi 
doubted Titian of the finest quality, ther 
painted in the last vears of his life. and 
You are really lucky that I was in the thes 
hospital at the time, otherwise there with 
would have been a little fight for it, chin 
although I might not have immediate. rate 
= “PORTRAIT OF THE DOGE GIROLOMO PRIURI” By TITIAN ly recognized its authenticity seeing ots, 
“PORTRAIT OF THE DOGE GIROLOMO PRIURI” By TITIAN that it was so much repainted. But Al 
The portrait as it was sold from the Havemeyer collection, then The portrait, after cleaning, as presented to the Detroit Institute your oepe . — immediately detected nate 
: tes the master’s hand, and I renew my atte 
attributed to the school of Titian. It was purchased of Arts by Dr. William R. Valentiner. It is valued at $150,000. congratulations upon this great acqui- are 
by Dr. W. R. Valentiner for $400. ; sition.” thes 
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EXTREMELY RARE RETICULATED SCYTHIAN BRONZE SCABBARD, CIRCA IlIrd TO IInd CENTURY B. C. 
In the exhibition of Scythian bronzes and Han pottery at the galleries of Ralph M. Chait. 


Scythian Bronzes and Han Potteries 
Shown by Ralph M. Chait! 


akin to the Tartars and Mongols. In 
regard to this, Prof. Godbey says, 
“The contention that the Scythians 
were primarily Mongols has the evi- 
dence of language against it as well 


————————————cccqcK“« —_—————-|as the anthropology and art of the 
| called the “wagon-dwellers.” We read| South Russian excavations.” Others 

(Continued from page 3) that some of these carts were very | think that many of the Scythian tribes 

in relief simulating bronze and repre- | large and were divided into three or| were of Indo-European origin. 
senting a hunting scene, are also| More compartments which were 0c-| Chinese chronicles make mention of 
shown. A rare painted urn on which | Cupied by the women and children, | the “Hsiung-nu” a tribe of Scythians 
the decoration is well preserved is | While the men lived on their mounts. | known to them in the Hsia dynasty 
complete with its low, pyramidal From about the 2nd century B.C., the | (2205-1818 _B. C.) the Yin or Shang 
neuer. word Scythian becomes a purely geo-| dynasty (1776-1154 B.C.) and the Chou 


graphical designation 
ern nation. Saramatae, Goths, Hune,| give 
Russians—all have had applied to 
|them the name—Scythian. By some, 
the Scyths are referred to as a stock| 


for any north-| dynasty (1122-255 


serious 


B.C.) 
trouble to 





Several architectural pieces, ‘an-| 
erns, incense burners and tomb pieces 
in the form of houses form an im- 
nortant part of the exhibition for i: 
addition to the more familiar types 
there are a number which are unusual 
and distinguished in form. Among 
these is a tall pagoda, a watch tower 
with its appropriate figures and a tall, | 
chimney-like incense burner’ elabo- 
rately decorated with horsemen, chari- 
ots, animals and figures. 

Although the larger’ pieces are 
naturally those which command first 
attention many of the smaller things 
are of exceptional interest. Among 
these are a bowl! on three legs, quite 
perfect in form, several figures of men 
and animals and pottery utensils of 
various kinds. A dog of the mastiff | 
breed is one of the most forceful of | 
the figurines. 

In addition to the Han potteries a 
few from earlier periods are shown, 
among them a prehistoric painted jar. 
A detailed study of the potteries is 


who began to 
the Chinese 


only in the 3rd century B. C. 
The nomad Scythic tribes showed a 
(Continued on page 17) 





ow being made by Dr. Osvald Siren REG . r : 
ret pe pal ne agg him will be pub RARE SCYTHIAN BRONZE FIGURE OF A RAMPANT PANTHER, 
lished in Tuk AR r News next week. CIRCA IInd CENTURY B. C. TO Ist CENTURY A. D. 

Mr. Chait has written the following In the exhibition of Scythian bronzes and Han pottery at the 


article on the Scythian objects: 
SCYTHIAN BRONZES 
By Ratpeu M,. Ciair 


galleries of Ralph M. Chait. 


In presenting this rare and discrim- 
inatingly selected collection of nomadic 
Scythian bronzes, comprising intimate 
possessions of these mysterious people, 
together with a unique collection of| 
swords, daggers, and knives which is | 
perhaps one of the most extensive of 
its kind in this country, it is hoped to 
stimulate a greater interest in these 
artistic objects—an interest which} 
they so justly merit. 

As a result of the Chinese exodus | 
to South Mongolia, which started in} 
1911, one of the greatest phenomenons | 
of the XXth century when several mil- | 
lion people transferred their families | 
and worldly goods in pursuit of better 
living, many treasures were unearthed 
from this partlydlesert land, over| 
which for many centuries the nomads | 





called Scythians had wandered. Of 
their lives, customs and movements! parr OF RARE SCYTHIAN BRONZE RATTLES USED AS FUNERAL 
little is known, but their nebulous 


: : dige : STANDARD TOPS, CIRCA IlIrd-IInd CENTURY B. C. 
history is of importance in the cul- 


ak Qevel . a sing tea In the exhibition of Scythian bronzes and Han pottery at the 
at development of the ancien galleries of Ralph M. Chait. 
Throughout classical literature, 


Scythia generally meant the region 
north and northeast of the Black Sea. 
The origin of the Scythians seems to 
be considerably involved in legend 
and it is difficult to ascertain any pre- 
cise information regarding them. 

The Scyths were a dual race in the 
sense that among the tribes there 
were some devoted to agriculture who 
occupied the Western part of the| 
country, while other tribes were 
Wholly nomadic, known as the “Royal 


Scyths” who occupied the East and 
Claimed dominion over the rest. In | 
regard to the former, excavations 


have shown the existence of an ancient 
neolithic agricultural and _ pastoral 
People who were evidently Indo-Ger- 
Manic, while in reading of the latter, 
the nomads who roamed the steppes, 
we learn that they domesticated wild 
horses and that their chief occupation 
Was breeding and caring for their 
horses and cattle. This necessitated 
their moving from place to place in 
Search of larger and richer pastures 
and better trading opportunities. 

The Scythian’s home was his cart 
or tent, and because of this they were 








A GROUP OF RARE FINELY PATINATED SCYTHIAN BRONZE 
BUCKLES, CIRCA IIIrd TO Ist CENTURY B. C. 
In the exhibition of Scythian bronzes and Han pottery at the 
galleries of Ralph M. Chait. 
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AMERICAN PAINTING 


The exhibition just opened at the 
Museum of Modern Art of paintings 
by Homer, Eakins and Ryder and the 
collection of American paintings sent 


to Venice through the Grand Central 


Galleries have added emphasis, if that 


were needed, to the strength of the 


school of a generation or 


more ago. After the dull period of the 
early XIXth and the banali- 


American 


century 


ties which so many painters of the 50’s | 


and 60’s produced, there came a body 
of men, native in strength although 
many of them were trained abroad, 
who painted fine pictures in accord- 
ance with the spirit of their day. Ro- 
was in the air; Ryder caught 
added depth to its mysteries; 
Homer made it a thing of brave deeds 
and adventure. Science was begin- 
ning to catch the imaginations of our 
most active men and Eakins followed 
its principles of ruthless search for 
truth. There were other men to fol- 
low them—Weir, Twachtman, the 
young Hassam, Prendergast and 
others, men to whom painting and 
fine craftsmanship were synonymous 
and who also possessed the quality 
which distinguishes the artist from 
other men equally skilled. 

It is probable that no group 
exists today; our forces are more 
scattered and strength, then concen- 
trated within fairly definite limits, is 
diffused among a dozen different and 
often antagonistic groups. It is much 
easier to say with conviction that 
“there were giants in days” 
than to discover the contemporary or 
embryonic giants now active. And yet 
these do exist and the solid front pre- 
sented by the older men should not be 
permitted to hide the work of those 


mance 
it and 


such 


those 


contemporary men whose work is sig- | 


nificant. 

They are not to be judged by the 
older standardsé nor should their work, 
so far as its manner is concerned, be 
compared with that of the former 
school. We live in another day, whose 
externals are completely different 
from those of even a few years ago. 
It is, however, reasonable to demand 


4-11] 
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| OBITUARY 
WALTER I. COX 


Walter I. Cox of New York, portrait 
died at the Alexandria Hospital in 
Alexandria, Virginia, on April 30th, at 
the age of 64, according to The New 
York Times. 

Mr. Cox painted portraits of Presi- 
dent Harding, Lady Astor and several 
European His 
work was a portrait of the late Chief 
Justice Taft, which will be hung in the 
new Supreme Court’ Building. 

Mr. Cox went to Alexandria, 


princes. most recent 


Vir- 


at the home of Mrs. Mabe] O. Smith, 
109 Rucker Place. He about to 
paint a portrait of Secretary of War 
Hurley. 

Born England, 
cousin of Sir Esme 
cently British Ambassador 
United States. He is survived by two 
brothers and two all in 
land. The eldest r. 
| Cox, is society editor of The London 
| Tablet. 


was 


Mr. Cox 
Howard, until 
to 


in was a 


re- 


sisters, 


brother, Snead 





| that the sincerity of purpose and hon- 
est the older 
| should be paralleled by our modern 
| painters. 


convictions of 


painter and editor of Talk of the Town 


ginia, ten days ago, and was visiting | 


| the 


the|. , 
| it was driven 


Eng: | ‘ ae 
| no longer connected with this institu- 


men | 
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BERLIN LETTER 


Architectural Designs by Gropius 
Cassirer Shows Heine Carica- 
| 
| 


tures 
Baluscheck Anniversary Exhibit 
Guelph Treasure on Exhibition | 
The Berliner Kunstwochen 1930 
Werkbund Show Postponed to 


1933 


By FiLora TuRKEL-DERI 
Models, plans, photographs and de- 
signs of buildings by Walter Gropius, 
one the best contemporary archi- 
tects in Germany, are now shown at 
Architektenhaus. Gropius was | 
for several years director of the Bau- 


of 


haus at Dessau, which is a stronghold 
of the German modernistic movement. 
This art and architectural school was 
formerly located at Weimar, whence | 
in 1924 by reactionary | 
Although Herr Gropius is | 


influences. 


tion, his activity there is a part of his | 
life work and is important because it 
gave a decisive impetus to contem- | 
porary art. 

The Bauhaus building is one of his | 
finest creations, its powerful structure 
of glass and steel combining esthetic 


EXTREMELY RARE HAN POTTERY VASE WITH OCTAGONAL FOOT INVESTED WITH AN INTENSE 
GREEN GLAZE AND SILVER AND GOLD IRIDESCENCE 
In the exhibition of Scythian bronzes and Han pottery at the galleries of Ralph M. Chait. 


and utilitarian elements. Its form is 
closely knit and precise and is a relief 
after the orgy of extraneous ornamen- 
tation of the last century. 

In Gropius’ work is seen an inspired 
rationalism which expresses the col- 
lectivistic ideals of the era. 
theaters, office buildings and private 
houses all reveal the utilitarian trend. 
It is evident that the modern archi- 
tect, besides being engineer and art- 
ist, must understand the economic, so- 
cial and hygienic phases of his call- 
ing. The imposing plan of Gropius for 
a settlement for 30,000 persons with 
its own theater, moving picture house, 
electric plant and other features, ex- 
emplifies the magnitude of the archi- 
tect’s task in interpreting the con- 
structive forces of the era. 

* * * 

Both early and recent drawings by 
Thomas Theodor Heine, renowned 
caricaturist of Simplizissimus (Munich 
satirical weekly), are shown at the 
Bruno Cassirer Gallery. Heine has 
commented with biting sarcasm on 
the weaknesses, foibles and aberra- 
tions of contemporary society, which 
has indeed furnished him with plenty 
of material for his work. His line is 
sharp and uncompromising with a 
cool and unrelenting quality which is 
productive of strong effects. He not 
only pictures the actual world but cre- 
ates allegorical compositions which 


Factories, | 
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are sharply drawn. His sheets reveal 
the intellectual impetus of his imagi. 
nation and although without ethical 
inspiration, they scourge and Chastize 
vigorously. Above all, Heine is an 
eminent draftsman who fills his ine 
with meaning. 
~ - * 

In celebration of the sixtieth birth. 
day of H. Baluscheck, the Verein Ber. 
liner Kunstler has arranged a com. 
prehensive showing of his works. Jp 
the last decades of the past century, 
when realism became victorious in art 
and literature, he was among the first 
to introduce social problems  intg 
painting, faithfully depicting the life 
of the lower classes, their small joys 
and great misery, their endless strug. 
gle against the hostile forces around 
them. Baluscheck rendered these 
themes with almost photographic verj. 
ty, at the same time losing their bru- 
tal force in too minute description. 
He is at his best in more sentimenta] 
moods for, in spite of his leaning to. 


wards the tragic, his talent is egssep. 
tially lyrical. The exhibition seryeg 
to emphasize the fact that, however 


moving reality may be, in art it needs 
brilliant interpretation if it is to stip 
the emotions. 

* * * 

Prior to its shipment to America, 
the famous treasure of the Guelphs 
will be on exhibition during the month 
of May in Frankfort on Main. From 
there it will go to Berlin for display 
at the Art and Crafts Museum. 

* * ca 

From May 23rd to August 3rd a ge. 
ries of musical, dramatic and art 
events will take place in Berlin. Ip 
this “Berliner Kunstwochen 1930” wil] 
be included an _ exhibition § entitled 
“Old Berlin” to be held in the exposi- 
tion grounds to the west of the city, 
The Berlin Academy of Science, the 
Academy of Fine Arts, the museums, 
the state porcelain manufactory, and 
a number of other institutions of a 
cultural nature will cooperate to give 
a review of Berlin’s artistic activities 
of the past and present. Among the 
foremost presentations of these at- 
tainments will be a showing of the 
famous Berlin porcelain manufactory, 

7” oa * 

The international exhibition called 
Die neue Zeit (The New Era), which 
was to have been held by the Deutsche 
Werkbund, Germany's foremost art 
and crafts association, in Cologne in 
1932, will be postponed to 1933. All 
parties concerned—the central and 
municipal government, industrial and 
art authorities—have agreed that the 
present difficult financial and econom- 
ic situation in Germany makes an 
earlier date inadvisable. Authorities 
in Chicago, where the showing will 
| be seen after the Cologne exhibition, 
have also favored postponement. Con- 


trary to various announcements the 
organizers of the project are firmly 
resolved to carry it through because 


they believe in its economic and cul- 
tural importance. 
* * * 

The arrangement of the interior of 
the new museum buildings was recent- 
ly the theme of a very interesting lee 

| ture by Dr. Waetzold, director-general 

of the Berlin Museums. As is known, 
the new buildings have been erected 
between the Kaiser Friedrich Museum 
|} and the so-called Neues Museum on an 
| island formed by the Spree River. The 
| buildings are in three blocks, two 
| wings and a center, the northern wing 
to hold the Deutsche Museum, the 
| southern the Near Eastern collection, 
|}and the center the Pergamon altar 
and other Greek and Roman architec 
tural remains. 

In order to make them harmonize 
with the old buildings, the new have 
the same central axis. The most im 
portant features in the south wing are 
the Babylonian art in the basement 
corridor and the facade of the palace 
from Mschatta, on the first floor. In 
the north wing the rooms displaying 
Romanesque, Gothic and Baroque ex 
hibits are outstanding, while the Per 
gamon museum between the _ two 
wings provides a unifying element. 
This arrangement links oriental and 
occidental art through antiquity, and 
the whiteness of Hellenistic marbles 
is set off by the glowing colors of 
medieval painting and the brilliance 
of Persian art. 

Thus the contents of the three builé 
ings balance and accent each other 
so that the impressiveness of each 
part is emphasized. Connecting pa* 
sages between all buildings, new and 
old, will enable visitors to proc 
from one gallery to another without 
digression. Such an arrangement will 
make evident the bonds which unite 
the art of all nations and focus attel 
tion on the comprehensive scope ® 
the exhibits. 


| 
| 
| 
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pe ASSELIN, COUBINE, MENKES \ 
ine MARQUET, THOMSEN Marie Sterner Galleries \ 
De Hauke Galleries eee 
ARSE SEP < Personally we enjoy Menkes most | > 
A: Wateroclers hy Aenetin, Morguet | See co of a uumais ant Gy ae Z 
om- aud 3 — Prag Sean gle Mg | phisticated talent, he has quite ob- | BY APPOINTMENT TO HER MAJESTY THE QUEEN : 
In Seve Galleries. The show is a mod- | viously absorbed various useful and \\ 
Hy, J Gat ome, mot so much ‘on account of | decorative mannerisms from the con: ’ 
irst the — = + : =, eg hea | the gods” of the younger generation. | / 
into selves anc = — " Rrcocted P gerd FS bit of calligraphy reminds one of | 6 
life Most of scons Paglia Page - 7 “ot Matisse; the curve of an arm or the ‘ 
joys — peng & dur eo Rot 60 Nar! bend of a head recalls Picasso, There ) 
rug- "these 7 the men are already well | is mages ag 2 wige - a staccato touch | 2) 
u é an ia lane familinny | WOrthy of Raoul Dufy and a sg 4 
a known here. 2 nomaen - lees familiar | scene with the tiniest hint of Viswinake. (2 
veri. but it 1s probable that ais advent will| these influences are by no means ob- \ 
bru- not cause too a oe stement. Hé | vious; they flit here and there in a M4 
ion. is said to be ir * a pen and 't| canvas and then disappear in a style \ 
ntal is possible that a he his _ miration | that has become almost personal. 
> io for Segonzac ore t 7 boa 7 sere | Menkes when audacious can flirt | y) 
ek sionists- has bec ome less obvious ; he| most engagingly with sheer ugliness. de @ 
rves may develop a personal ~ le and have His “Femme a la Toilette” is bathed | X 
ever more to say in his — right. At pres-|in a pink that resembles nothing so \ 
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stir ures which, although they lack the/cream. His “Jeunes Talmudistes,” a ' 
force of Segonzac’s drawing, are defi-| most unpalatable quintette, become () 
nitely of his school. The landscapes,| amusing under the overshadowing | Z 
rica, in which groups of houses, people or | solemnity of their preceptor. Among { 
»Iphs trees make colorful spots in the mid- | the other canvases in the showing, the | \ 
onth dle distance, recall the compemesene “Pecheurs” stands out by virtue of | 
rom of Boudin but lack the clarity of the} its sustained energy and fine color. | Ye 
splay older master. : ; | One or two flower paintings and the 
. Asselin makes some interesting no-| portrait of a girl express sensuous de- 6 
tations and the medium of watercolor | light with Gallic subtlety. 
~ seems to appeal to him chiefly as one en 
a for quick records of rather literal ob- MAX BAND 
:- servation. Coubine’s drawings, in the Bal : Galleri ie 
: wil Ingres tradition, are always pleasing aizac alieries ; 
titled > is a master of manner and tech- The young Lithuanian painter, Max 6 
x posi- re watercolors are the back- Band, who is now exhibiting at the 
city. bone of the exhibition. Only they have Balzac Galleries, has swung in the 
, the real power behind them for Marquet opposite direction from the ordered in- , 
eums, has evidently sought to make each a/VeMtions of his earliest manner. He (? 
Py complete picture and has displayed in — vine — minees a little (4 
them the fine color sense and calcu- unreservedly to emotion, for | . 
lated, logical design which are char-|®lthough his canvases speak simply | \ 
vities acteristic of his oils. and directly, line and form often tend 
g the pi oh: Jae | to weaken in the melancholy seduc- is 
eat ne ae : * . |tions of his mood. These faults are / 
yf the ETCHINGS BY LEGROS | least obvious in his depictions of chil- \ 
ctory, AND BAUER | dren, to whom he gives bright ques- \ 
Kraushaar Galleries | tioning eyes, already baffled by the | \ 
called sina aia riddles of the universe. The majority ») 
which In the current print exhibition at | Of the landscapes and flower subjects 4 
utsche Kraushaar’s the quiet simplicity of | @™¢ also tinged with sadness. There | (A 
at art Legros’ landscapes and religious sub- | 47 hints of fading autumn in the : 
sne in jects contrasts strongly with the dra- burnt reds of his chrysanthemums; YY 
. All matic virtuosity of Marius Bauer. Al- | T@!? lurks in the gray skies that weigh 
| and though the French XIXth century art-| UP? the muted colors of his Paris 
al and ist’s talent was scarcely of great Streets. Like all depressives, the art- /) 
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pecause exquisite ‘“‘Le Haut de la Colline.” Watercolors by Charles Schlein of 
nd cul- The Bauer prints are largely devot-- New England village streets are now 
ed to the picturesque panorama of life) on exhibition at the Babcock Gal- 
in the Orient. One of the largest | leries. Mr. Schlein’s technique is 
rior of plates is the “Holy Camels” done with| somewhat suggestive of Birchfield’s, | 
recent: a rather Rembrandtesque massing and| but his approach to his subject is 
ing lee: contrast of light and shadow and quite different. Possibly because he 
general handling with great skill the many! has chosen New England instead of ; 
known, figures which crowd the scene. Despite | the Middle West Mr. Schlein’s pictures | (\< QUEEN ANNE WALNUT WING ARMCHAIR COVERED IN OLD NEEDLEWORK ( 
erected his brilliant command of technical ef-| tell fewer unpleasant truths nor does 
Museum fects, Bauer is, however, distinctly su-| he seem to have been so assiduous in . 
n on al perficial in his style and his works! a search for the ugly as Birchfield. | 
er. The will largely commend themselves to} Most of the pictures are interesting in ' 
cs, two those who suffer from a nostalgia for | pattern and color and the heavy lines } 
rn wing romantic places. with which forms and color masses | ( 
im, the ——— are defined give the watercolors a dec- 
lection, Telok \LIDRAIDCYV orative quality comparable to that of , ’ ’ , ~ 
RUSSELL CHENEY = wee as ‘ona English F Ch ~ I | 
n altar " z leaded glass. Few of the pictures | q t 
urchitec Montross Galleries have much depth either of color or n 1S urn ure nese orce ant .) 
perspective but one or two, “At the /) 
rmonize Russell Cheney paints people be-| Window” especially, are notable excep- | (A 
»w have cause he likes and understands them. | tions. : 
nost im: With flowers and landscapes he per- : aa \\ 
ving are forms a perfunctory artistic duty. The [ ; if 
asement heavy shoes and raw-boned body of his ||| x 
p pales me Mr. Noble blend with the sharp FAHIM KOUCHAK)I 
oor. I rhythms of the sea coast. The group | ]| (4 
splaying around the tea table tell us all about ||| : epee wl cual EVERY ARTICLE GUARANTEED ye Xo 
que ex themselves, quite casually and with- KOUCHAKJI FRERES \) 
the Per ree self consciousness. When one Ancient Glass 2) 
he two urns to the dahlias or the decorative . A 
element. arrangement of mimosa, crisp energy Greek Bronzes and Marbles | Z 
htal and of line seems to vanish. The artist is Early Christian Antiquities x 
ity, and quite obviously bored and contenting Early Mohammedan Potteries > 
marbles himself with formulas. Miniatures & Carpets \ 
lors of There are other equally disturbing alanis 
rilliance contrasts in the exhibition between PUBLICATIONS 
Personal phantasy and worn out con- -e i ‘ . 99 
pe puilé Ventions. A man who can deal success- The Great Chalice of Antioch s O N D O N N E VW Y O fe K 
h on fully with macabre skeletons does not Two volumes, large quarto, 60 plates | 
of ea heed to revamp the tired old Chinese “ . 
ng pas Sages into an acceptable accessory for Glass, Its History ‘ 
new ald interior decorators. Perhaps Mr. & Classification 26 King Street, St. James’s, S.W.1 6 West Fifty -Sixth Street 
proc Cheney doesn’t realize that he is bored T'wo volumes, 188 full page plates 
withes any hature and flowers and still life. several thousand text figures 
ent W ut the exhibition would be ‘ar strong- ) 
th unite er if it were confined solely to the real- FIVE EAST 57th ST. &) 
hs atte: istic figure paintings and the semi- NEW YORK YA — » 
cope of Symbolica] subjects. L : saseeetaiaaaaaiaaemmaiainiaiaaaiia DO QLD OS Ze WY LPT APOSRAADSAABSS'D 
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COMING AUCTION 
SALES 
Sorsmsy’s, LONDON 


PAINTINGS BY OLD 
MASTERS 


Sale, May 14 


Sotheby’s painting sale on May 14th 
is comparatively small, but the quali- 
tative average of the canvases included 
in the dispersal appears higher than 


Two women’s portraits by Lawrence 
are in his best manner, and but slight- 
ly touched with his tendency towards 


the saccharine. One depicts Marie 
Augusta Dorothea, daughter of Sir 
Thomas Rumbold; the other, a por- 
trait of Sarah Hussey Delaval, was 


shown at The Daily Telegraph Exhibi- 
tion in 1928. 

Other of the more important works 
in the sale include an interesting Ger- 
man portrait on panel, dated 1532 and 
several Canalettos, among them a fine 
Roman scene, a view of the Tiber 
crossed by the Ponte San Angelo. 

The sporting pictures include char- 
acteristic works by John Wootton, Sar- 
torius and J. Seymour. 


is usually found in a mixed consign- 


ment of this 


most interesting items is an apparent- 
ly unrecorded portrait of a gentleman 
by Rembrandt, signed and dated 1658, 
of the very late period of his career 
now so greatly valued 
This canvas was bought 
George Folliot 
Chester, who died about 

Among the group of works by Eng- 
lish XVIIIth centurs 
usually interesting Reynolds, the “Por- 


Mr. 


character. 


One of the 


MODERN PICTURES 
IN PARIS SALE 


PARIS.—-At the Hotel Drouot on 
April 12th a very fine ensemble of 
modern paintings was sold, many col- 
by the late | lectors of these works bidding keenly. 
of Vicars Cross, The highest bid was made for a canvas 
1851. by Laprade representing a woman 
her 


by collectors. 


painter and model, which was 
artists is an un-| knocked down at 18,200 francs. Other 


prices were as follows: a composition 


trait of Sir Thomas Rumbold,” painted | by Chagall, 14,000 francs; “Prés la 
about 1788. This portrait is mentioned |Mare aux Fées,” by Corot, 13,200 
in Sir Walter Armstrong’s “Sir Joshua | francs; “Le Bosquet,” by Dufy, 9,000 


Reynolds,” page 227. Another exam-/| francs; “Martiniquaise Accroupie sur 
ple by this same artist, a sketch of |l’Herbe,” by Gauguin, 14,500 frances; 
Mrs. Robinson (Perdita) was exhib- | ‘“‘Les Palmiers,” by Levy, 6,000 francs; 


ited at the Burlington Fine Arts Club 
in 1925 and reproduced in Country Life 
the same year. The canvas was bought 
by Edmund Ludlow from the artist and 
by him 


bequeathed 
Ludlow. 


a landscape by Signac, 6,100 francs; a 


ette of a woman’s head by Bourdelle, 
4,200 francs, and Balzac’s 
bronze by Rodin, 5,310 francs. 


to General John 


canvas by Utrillo, “Robinson, Guin-| 
guette,” 12,300 francs; a bronze statu- 


bust in 


Galleries, 


Mrs. H 


total of 


The Art News 


AUCTION SALES 
REPORTS 


HAVEMEYER ESTATE PART Ill 
JAPANESE AND CHINESE ART 


Art 
Part 


American 


Inc III of the 


estate 


7th, 18th and 19th, bringing a 


$58,391.50. Important 


their purchasers follow: 


64 Dagger, Ro-iro scabbard 


with golden waves, the hilt of shi- 
buichi embossed in metals. Fuchi- 
kashira of the same alloy; Mrs. J 
TE ccd aawa sewer ehseee ss wae $120 


114 


solid gold ornaments. 


oki and manju Ichiyusai; H. A. E 
pS EPPO CCT CCRT TTT $105 
117—Gold-mounted pigskin tobacco 


pouch, With pipe case and ivory and 


Association-Anderson 
of 
O. Havemeyer, consisting of Jap- 
anese and Chinese art, was sold by order 
of the executors on April 14th, 15th, 16th, 
grand 
items and 


lacquered 


Tobacco pouch and pipe case, with 
Signed Mune- 


gold manju; K. Oshima ........ $130 
398—Six Kyoto decorated tea bowls; 
a ee Fe OS Oe $160 
104—Four Kyoto bowls; Col. James A. 
Pi cin eteedisdieeddvianecscees $145 
461—Owari cucumber-green jar; To- 
i i on ies aeub ee a aes $140 
572—Seto tiger figurine; Mrs. J. B. Cor- 
De casnebceune obs th b we Dee aes $180 
648—Iwaki cucumber-green two-handled 
vase; Edward I. Farmer ....... $160 
695—Two bronze figurines: figure of : 
tortoise signed Seimen under body, 
and a crane upon inverted lotus 
base, as incense burner ; Kk. 
Cs re ote eae Sa te Sino id oe a $120 
805—Two lacquered bronze Fu-lions, 
XVIIIth century; Clapp & Gra- 
a encase a anes wake hie ah $160 
882—-Gold and aventurine lacquer van- 
ity box, XVIIIth century; Yaman- 
SRR GRE COMPAR cccocvccecvess $176 
§92—-Aventurine lacquer writing box, 


XVIIIth century; Warren 


Cox. . $180 


894—Gold lacquer box, XVIIIth century; 
Yamanaka and Company ....... $200 
906—Decorated gold lacquer cake box 





XVIIIth century; H. M. Laurinel $210 


926—Decorated black lacquer writing 
box, XVIIIth century ; K. 
wubb che vahetckoens cae ea $180 
951—Decorated lacquered paper box; W. 
ch Se. Seacaseseeendeeeneeees $160 
952—Gold lacquer and mother-of-pearl 
gift box; Warren Cox ..........$160 
987—Decorated black lacquer nest of 
paper boxes, XVIIIth century; FE. I. 
RS a arr $170 
1017—Three paintings: Girls Playing 
Games. Matahei School, 141%4x11 
inches; Fukushima, Inc. ....... $330 
1021—Utamaro. Two prints, Garden 


Scenes, 14%x9%4 inches; Yamanaka 


a EO ear e $310 
1052—-Six-fold screen, Ume Blossoms, 
XVIIith century, on paper mounted 


with brocade border, 5 feet 7 inches 

by 12 feet 8 inches (length extended) ; 

oe Sp CONSE rar $550 
1055—A Chinese carved coromandel lac- 
quer twelve-fold screen, XVIIth cen- 
tury, 29% inches by 5 feet 10 inches 
(extended) ; A. W. Norton... . $310 
Panel, “Ducks on a Pond in Win- 
ter,” XVIIIth century, signed Rit- 
suo, 17 inches by 51% inches; Mrs. 
J. B. Cornell : 
Tibetan gold and_ “silk brocade 
Buddhistic hanging, XVII-XVIIIth 
century, 6 feet 6 inches by 50 inches; 


1058 


1084 


Mrs. De M. Douglas es $325 
1206—Two blue-and-white porcelain 
beaker-form vases, K’'ang-hsi period; 
is SR BEOEG Shc vacccissews ves Owe 
1209—Lang Yao baluster-form vase; 
NS = CS Seer rere 
1260—Black Ting Yao cabinet vase with 
relief decoration; Clarence Dear- 
er ee a 
1331 Blue-and-white porcelain  beaker- 
form vase, K’ang-hsi period; Mrs. J 
i SEE “sc. ese skceee naan sues $475 
1332—Blue-and-white porcelain beaker- 
form vase, K’ang-hsi period; rs. J. 
a A rn 
1392—‘“‘Mansion Beside a Lake,” paint- 


ing on silk, Yuan period; Owen Rob- 
a eee re rer ere: $260 
1384—"‘Two Cranes,” painting on_ silk, 
Ming period; Owen Roberts $370 
Pietra dura and carved ivory bird- 
cage with lacquer and bronze Fu-dog 
support, Chien-lung period; Ralph 
CE cbt 6602 600 GOS e405 0b ee Sons $260 


1476 


Saturday, May 10, 1939 


HAVEMEYER, ET AL 
ETCHING AND PRINTS 
Art Association-Andergon 
Galleries, Inc.—Etchings and English 
sporting prints, with a group of Row. 
landson drawings, etc., from the estate of 
Mrs. H. O. Havemeyer and other owner 
were sold on April 16th and 17th, bring: 
ing a grand total of $28,617.50. Im. 
portant items and their purchasers follow: 
45—"Winter in the Country: Getting 
lee,”’ Currier & Ives lithograph, painted 
by C. H. Durrie, dated 1864; Kennedy 
anG COMMBORT  scccssrececesscesen $410 
124—-Rowlandson, Thomas. Three illus. 
trations for The English Dance of 
Death; “Tom Higgins,” Plate 5, Vo) 
I, India ink and watercolor; ‘The 
Nursery,” Plate 3, Vol. II, original 
watercolor, signed; “The Law Over. 
thrown,”’ Plate 24, Vol. II, original 
first sketch in pen and pencil and sepjg 


American 


wash. Average height, 4% inches: 
width 8 inches; M. Inman, Inc... .$449 
132—-Rowlandson, Thomas. “A Sale of 
English Beauties in the East Indies,” 
watercolor drawing, 942x13% inches; 
Frederick Keppel and Company, 
EMC, ceversccccecseveseceeccocce can 
140—Rowlandson, Thomas, ‘“‘Spithead, or 
the Squadron Ordered on a_ Cruise,” 
original watercolor drawing, 1144x16y% 
inches; George Grasberger ...... $375 
206—Bauer, Marius A. J. ‘‘Cavalerie,” 


and “The Prince,” two original etch. 
ings, signed proofs; Kraushaar Gal. 
Tre r Trey Trirerrr re ee $320 
240—-Durer, Albrecht. “The Great Horse,” 


original etching; Kennedy and Com. 
WE. bcc eeeed sev sias d09084s0ehan $350 
265—McBey, James. ‘“Mersea; Sunset.” 


original etching, signed proof marked 


edition limited to 76 impres. 

sions; A. Rudert, agent ......... $550 
295—Van Dyck, Sir Anthony. ‘Paul de 
Vos” and “Juste Suttermans,” etched 
portraits, both first state; Kennedy 
and Company fovante ws . . $2,100 
300—Whistler, John Abbott McNeill, 


“Fishing Boats, Hastings,’’ original 
etching, third state, proof signed with 
the butterfly in pencil; Kennedy and 
oT Nee ere eer 
(Continued on page 18) 
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PAINTINGS BY OLD MASTERS 
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View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 
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: = : ; De A a8 " — 
| Scythian beauties had mirrors made 
of metal which had handles or loops 





wi ornaments of gold, silver, bronze,| natural expression of the 
> = and iron and funeral cars were simi-| we believe it ) 
oe to those of the Greeks and|larly enriched. | that as Ger esti ait pad 
| Chine png Rig -ad on in| Besides the absolutely bizarre combi- | tions and influences trom all diree- 
ma gd FE PB snr ih re nations of form, we also find well-de-| tions, it is possible that they also gav2 
Pte Searagpes } signed on the fined animal figures and monsters|or transmitted something in return. 

Their oeacione al ae ; which go back to the symbolic crea. | The authoritative descriptions to- 
| with these sipseiietian : if acerned | Gene of western Asia. There je in | gether with the identifications form- 
bronze. Horses slain he Ss d or these artistic productions, a unity of | ing the catalogue of this exhibition 
staahe ‘same i. a pe on design, an execution, an adaptation of|and the brief introduction thereto, 
wae seusaaek ae bert world,|the ornament to the form of the ob- | have been written by Miss Jane Fak- 
Nall se : t le necessary | ject to be decorated which further | ler, Curator of the Mrs. Christian R. 
art 8 and were richly caparisoned shows that the style had become the| Holmes Collection of Oriental Art. 
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-d with RARE UNGLAZED POTTERY VASE ATTRIBUTED TO THE CHOU 
ay ia DYNASTY BY THE FORMER KEEPER OF THE FAMOUS TUAN FANG 
a COLLECTION 
In the exhibition of Scythian bronzes and Han pottery at the 
galleries of Ralph M. Chait. 
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The taste for rare and precious things may always 
be gratified in the Farmer collection—superb old 
Chinese Porcelains, Potteries and Bronzes; delicate 
carvings in Jades, Carnelians, Coral, Lapis and other 
semi-precious stones are beautifully mounted into 
Lamps, delightful Utilities and Decorative Objects. 
They are displayed at the Farmer establishment in 
harmonious assemblage with exceptional specimens 


of XVIIth and XVIIIth Century English Furniture. 


6 Ce me at on - en) oP Ca 





SCYTHIAN BRONZE PLACQUETTES, CIRCA IInd CENTURY B. C. TO 
Ist CENTURY A. D. 
In the exhibition of Scythian bronzes and Han pottery at the 
galleries of Ralph M. Chait. 


| SCYTI 1 IAN, CH INESE -eensan ste eee — and | 
rR nn 1orse-trappings, hinges, daggers, 
AR | IN Cl [Al | SHOW scabbards, knives and for implements | 


1G East SG th. Street 


, with designs of animals and conven- | conuenaianeaaienieeeee ee —_—_—————— —— 

is) tionalized motives, executed ofttimes, ~ - = eee ee eae sa: p— Nel — KI =< =——= p— IR 
marked appreciation for Hellenistic!) with great skill and high taste. The 
culture as a result of their contacts | ———— 

with central Asia and Greek civiliza- 


ion. These civilizations have left so Telephone: 
indelible an impress upon them cultur- Bryant 7225 F D WA R D p R [ L [ [ N e 
o that today the criteria employed - 
in dating and classifying tombs is in 
the main judged by the antiquity of of Sheffield, England 

44 WEST 48th STREET, NEW YORK 


the foreign objects such as Hellenistic 
This fine specimen of the early English 


Nem ee 
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Cable address: 
Prilward, New York 


and Chinese coins, ete., and foreign 
influences shown in the. native wares 
found. While perhaps this is unsatis- 


A true reproduction of an Antique Cup 
factory, yet they do offer some close 





analogies. 


Gold ornaments were worn by the 
more affluent of the Scythians. They 
Wore amulets and charms fashioned 
from precious metals for the rich, and 
of bronze clay, stone, or shells for the 
poor, The gold and bronze placques 
Were sewn to the clothes. Other ob- 
Jects were of varied shapes to serve 
every conceivable purpose—for head- 
“far and jewelry, for temple and ritual 








Art of Silversmithing was made by 
William Cripps in London, 1757. 


Frequent shipments from England of 
Antique Silver and Old Sheffield make 
our rooms always interesting. 


and Cover modelled from the original 
made in London, 1764. It is heavily 
silver plated on copper and may also 
be had in sterling silver. 


The perfect care and precision of handi- 
work which has made our name impor- 
tant to Dealers and Decorators for over 
a quarter of a century is illustrated in 
this reproduction. 


Your correspondence is invited 
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AUCTION SALES 
REPORTS 


(Continued from page 16) 

334—Zorn, Anders. “The Swan,” origi- 
nal etching, first state, signed proof; 
ni. see pinw wn ee-ee Wee $500 

336—Zorn, Anders. “The Swan,” origi- 
nal etching, third state, signed proof; 
te sce ses gbadbeeenes $400 





HAVEMEYER FURNISHINGS 

American Art  Association-Anderson 
Galleries, Inc-—-Furniture and furnishings 
of the residence of the late Mrs. H. O. 
Havemeyer, 1 East 66th Street, were sold 
on the premises on April 22nd in two 
sessions, morning and afternoon. A grand 
total of $12,245.50 was obtained. Important 
items and their purchasers follow: 


1—Suite of stencil-decorated furniture 


i Pn, otc cs ceeceees sce $326 
46—Persian stair carpet, width 41 inches; 
J 8 a a $335 
52—Suite of boxwood furniture; Mrs. T. 
Dh: Vtech adkobeaneeh ovceres $300 
~Mudejar pino wood ceiling, Spanish, 
XVth century; P. Cormier......... $625 


CHIESA PAINTINGS 

American-Anderson Galleries Paint- 
ings, part V of the Achillito Chiesa col- 
lection, were sold on April 24th at the 
American Art Association, Anderson Gal- 
leries, Inc., bringing a grand total of 
$21,675. We print below all items bring- 
ing $300 and over, with the names of 
purchasers when obtainable: 

19—Diptych, Sienese school, XIVth cen- 


ee A rere $300 
30—Bolognese school, XVth_ century, 
triptych on panels; A. Goetz...... $350 


32—Lorenzetti, Pietro (attributed to). 
St. Mary Magdalene,” cradled panel, 
ES EPS $400 
37—Raphael (attributed to). “Madonna 


of the Pinks,” panel, 24x18 inches; J. | 


i i ccengecepeeesceceres -$450 
38—Flemish school, XVith century. 
“Madonna and Child with Saint and 
Angels,”’ panel, 284%x23 inches..... $325 
39——-Masolino da Panicale (attributed to). 
“Madonna and Child,” panel, 28x23 
inches; W. Wentworth........... $1250 
41—Gerini, Niccolo di Pietro (attributed 
to). “Madonna and Child with 
Angels,” panel, 36x20 inches; J. H 


CE errr erry .$850 | 


-~French school, XVIth century. ‘“Por- 
trait of a Lady,” panel, 4542x33% 
inches; Metropolitan Galleries... .$350 

48—French school, XVIith century. ‘‘Por- 
trait of a Gentleman,” panel, 4544x33% 
inches; Metropolitan Galleries... .$350 
49—Venetian school, XVIth century. 
“Antonio Caprian of Mantua” canvas, 
37x39% inches. Metropolitan Gal- 
EE ea ate eb 66.50 6-00 6.080 04080 .$325 
51—De Keyser, Thomas. “Portrait of a 
Lady in White Ruff,” panel, 48%x36 


i. Se. cs cbedescevens $1450 
62—Ferrari, Gaudenzio. “The Holy 
Family with Saints,” panel, 52%x37 
inches; John Ringling............. $700 
54—Jordaens, Jacob. ““Bacchanale,”’ 49x40 
inches; Metropolitan Galleries... . $425 
56—Italian school, XVth century. “En- 
throned Madonna and Child with 
Saints,”’ panel, 56x56 inches....... 325 
57—Vivarini, Antonio. Altar panel, 55x13 
SS Se "Sr rrr $825 
58—Vivarini, Antonio. Altar panel, 55x31 
inches: F. Gould..... ; : . -$825 


—School of Ambrogiotto di Boudone. 
“The Crucifixion,” panel, 75x24% in- 
ches: S. W. Anderson . . 31200 
60—Altarpiece, Florentine school, XVth 
century, panel, 53x58 inches; J. H. 


a Seer .. .$650 
61—Florentine school, XVth century. 
Altarpiece, 57x62 inches......... $500 


64—-Tuscan school, XVth century. Altar- 
piece, ‘““Enthroned Madonna and Child 
with Saints,”” panel, 85x98 inches; .F. 
ee re $800 


DAVID RANDALL 
PRIVATE PRESS BOOKS 
American Art Association-Anderson 
Galleries, Inc.—Private press books from 
the library of David Randall of Pennsy]- 





vania were sold by his order on April | 
24th, bringing a total of $14,651.00. Im- | 


portant items and their purchasers follow: 
14—Cervantes. History of the Valorous 
and Wittie Knight-Errant Don Quixote 


of the Mancha. 2 vols., printed on | 


velum, Chelsea, The Ashendene Press, 


1927; Brick Row Book Shop..... $850 
19—Malory, Sir Thomas. Le Morte 
Darthur. Woodcuts by C. M. and 


Margaret Gere; Chelsea, Ashendene 


a me 1913, uncut; Mr. R. P. Mar-| 


eS Pre ee eee $600 | 


22 Dante. Tutte le Opere di Dante 
Alighieri Fiorentino Nuovamente Rive- 
dute nel Testo e Diligentement Emen- 
date dal Reverendo Dottore Edoardo 
Moore, ed Ora Stampate per la Gen- 
tile C orte sia dei Distinti Direttori della 
Stamperia della Universita di Oxford. 


} 


Woodcuts, printed in red and black. | 
Chelsea; Nella Stamperia Ashendeni- 
ana, 1909. One of 150 copies on hand- | 


oe paper, uncut; D. L. Bartell. $650 





Grolier Club. Kennedy, Edward G. | 


The Etched Work of Whistler. Illus- | 
trated by Reproductions in Collotype | 
of the Different States of the Plates. | 
With an introduction by Royal Cor- | 


tissoz. Over 1,000 reproductions. 


New York, Grolier Club, 1910. 7 sup- | 


plementary plates laid in; E. 


Weyhe i» Leh  f SU AERO POL YS eee $425 | 


127—Hobson, R. L. The George Eumor- 


fopoulos Collection. Catalogue of the | 


Chinese, Corean and Persian Pottery 
and Porcelain. 6 vols., 1925- also 
The George Eumorfopoulos otation 
Catalogue of the Chinese, Corean and 
Siamese Paintings. By Laurence Bin- 


yon, 1928. 525 plates, of which one | 
third are colored, illustrating about | 


3,000 specimens. London: Ernest | 
ae me. 1925-28. Together, 7 vols., un- 

t; F. R. Weisbeck............ $370 

161- "She lley, Percy Bysshe Poetical 





Vorks. Edited by F. S. Ellis, Kelm- 
scott Press. Hammersmith: 1894, 3 


vols., one of 6 copies on vellum; Brick | 


enc ees $500 
188—Nonesuch Press. An almost com- 
plete collection of the publications of 


the Nonesuch Press. Many illustrated 


London. 1923-9. Together 82. vols., | 


uncut; Brick Row Book Shop.....$800 


MORRIS BERRY 317—Set of six Chippendale finely carved 93—Shaw, G. Bernard. Mrs. Warren's 8 Verbruggen, Gaspard Pieter. “Jardi. 
EARLY AMERICAN FURNITURE mahogany side chairs with claw-and- Profession: A Play in Four Acts. Lon- niere of Flowers,”’ arched canvas, 50%x 
neem ball feet, circa 1760; Flayderman and don, 1902. Containing ten autograph 42% inches; J. H. Weitzner......, $906 
American Art Assoc jation-Anderson DD. 2540 seetwones eeendes ou $1,980 letters from Shaw with platinum photo- 90—Oudry, Jean Baptiste. “La ( chienne 
Galleries, Inc.—Early American furniture | 392-_Chippendale carved and parcel- graphs of the original cast and presen- de Remise: ‘Minette,’” 38%x49\% inch. 
ene gga the Pade we tf of a gilded mahogany wall mirror, cites tation inscription “From his wet Se BNO 6. 603354606 beeae ee $859 
erry, were sold on April Zoth and <oth, 4 eS FO Serr rere ,100 ator , sierber POMOR weccccees al 91—Oudry, Jean Baptiste. “Le Chi 
bringing a grand total of $89,841.50. Im-| 4.0 Garved oak and pine three-panel | 162—Shaw, G. Bernard. | ; ypewritten let- | Remise : ‘Moricauld’,” 3842x49% inches 
—* items and their purchasers fol- chest. New England, circa 1675-1700; ter, signed “G. B. S. pp., 4to. Ayot Mer. B. MArtoN..ocscsessecncevcecs $1,056 
ow: a aie nate , ' Israel Sack ......cceececccsvcscecs $900 bo aes. Ne i “to — _— | 92—-Romney, George. “The Fee. Mrs, 
93 spple e alc ahogany side- , . : : Ss, considere shi ever 4 nang 99 Ohe@ERL inches ° 
oy [ak aemuniion tent. ‘Massa- | *49—Chippendale « paves cherry _scroll- letter regarding his inner life; Phillip Fox-Lane,” 80x26% inches; J. - Johns 
chusetts, late XVIIIth century; A. M. top secretary cabinet with serpentine NE cc cntcuanedeteteeseamenneea $1,100 2,100 


PRONTER pest ce cviccdosesvcccoesseses $800 SCRE oT $900 | 179- Shaw, G. Bernard. Typewritten let- Segwaert, Sheriff of Dordrecht, 1607" 
" Chippendale upholstered mahogany | 344 Chippendale carved mahogany bon- war, Ng a Pri we. 4 Adeiphi Ter- cradled panel, 26%x20 inches; p- 
sofa, American, XVIIIth century ; net-top cheat-on-chest Cannactiont se » C. . March, 1919. 7 eer ts = SOMES ig CSR Rh $1 556 
‘he P tra hs x ee acti : arris ; storic srest ; srber , 
ee rere _— circa 1770: Leon Andrus......... $1,300 ecm of historic interest $1 rh 94—Martin, Homer Dodge. “Sand Dunes.” 
99—Chippendale carved and upholstere« “> weep name pat Reha feat alate eh, Moher pat beondin>- a 20x30 inches; J. P. Johns......... 
seaieaidee wing chair, with ete = | 181—-Shaw, G. Bernard. Original typewrit- . : ong -$600 
any alr, aw-a' - —meantianne | 95—Monet, Claude. “Soleil Couchant 
ball feet, circa 1760; James Tur- ten manuscript, with corrections and la Seine.” 29x394 } . a sur 
nN Secret Aiascee ee es $1,300 BOOKS AND AUTOGRAPHS ye og by hand, of How Frank a Seine,” 29x39% inches; au 
Baas: Mlle Ree as angle aaa ‘ i: 3 gy appre Ought to Have Done It, in reference to 1, 
115 eee Soemaarwee mahogany | PROPERTY OF A PRIVATE Frank Harris’s pen-portrait of Shaw, | 96—De Bock, Theophile. “A mmer 
Phil di iphia "a “we ye net. CONSIGNOR written by Shaw, May 24, 1919. 30 Idyll,” 39x55 inches; William a Me. 
hilade a, sires i ; . or- f , 4to;: Philli . RR Sat. $1,050 CRUGS ohn hhh 008 600 0Ne ene eseeeeun 
Un Sree re $650 American Art Association - Anderson Dp., 4te Phillip Brooks $1, s : $1,109 


128--Mahogany three-part dining table of |“ 
Duncan Phyfe type, English, early | Uons and other autographs, the property 


oh = a » KC Biedler $65 of a private consignor, were sold on April . 
ao pong on aot A at r — 30th. bringing a total of $34,343.50. - ROM VARIOU ah Oe — 99—Sanzio, Raphael (Follower of). “The 
‘ side cain” cir Os 760. ' Mere — _ Important items and their purchasers . Madonna _and Cc hild, and St. _ John,” 
_ | gelled meal OT eemart American Art Association - Anderson | Tong ane ae a enenee ee Rab 
140-—-Mahogany . acne ed 5—Bennett, Arnold. The complete auto- | Galleries, Inc.—Oil paintings, the proper- ’ mahi Siew ep Siege tie $550 
Mahogany tall-case clock with graph manuscript of Anna of the Five | ty of the late Elise M. Droste, the Ehrich | 101—-Meulen, Francois Peter Ter. “an 
maker § label; Aaron Willard, Boston, Towns, written on 95 quarto pages, with | Galleries, James Warren Lane, William Avenue in Springtime,” 44x36 inches; 
cae 1790-1800 ; Ben Brown...... ; $800 the inscribed dedication copy and two | lL. Willich, Caroline M. Starrett and others, BE. > PANO cavccehensnedvane $1,150 
146—Rare all turned maple daybed, Penn- letters of the author relating to this | were sold on May Ist, bringing a total of | 102—Pannini, Giovanni Paolo. ‘ ‘Landscape 
Pt Nreeny fa hom Ri 4 Israel Lg A 8 ana and his other manuscripts; D. J. Jeffer- | $42,240.00, with Ruins and Figures,” 383x484 
"Mow Waaiand ee er —— PE in cnanctealnaperen bewdswacede $1,300 | _ Important items and their purchasers CS ee ee eee $500 
Ben Brown ...... oe nis Eee $600 39—Keats, John. Autograph letter, signed, | follow : 1038—Penni, Giovanni Francesco. ‘‘Madon. 
269—Set of six early C chippendale carved 2 PP. fto, the letter on one side and | 42—Nasmyth, Patrick. “View from Hamp- na and Child,” cradled panel, 324x33 
walnut cabriole-leg side chairs, New the address, Miss Jane Reynolds, 19 stead over the Weald of Harrow,” 18x24 Te SS eae $1,550 
England, cirea 1750-60; Flayderman Lamb's ¢ onduct Street " with the post- a TS fe eae $825. | 107—Riley, John. “Sir Isaac Newton,” 30x 
NE MEIER cs 4 ces easonss cones $1,920 were, neato Oo-seeett, 800 Tie — 68—Rosseau, Percival Leonard. ‘Kirk's 25 inches; W. W. Seaman, agent... .$559 
510—Speroten cEaad manegany siseseard stansas of the song “To Sorrow” naw Dick’ on Quail,” 18%x26%4 inches; J. W. | 108 Ruisch, Rachel. ‘2 of Flowers,” 
= oor aone wo Pe mage ST in Endymion; Gabriel Wells. . . .$1,900 etre phseee woe rn neees reeeeceeee $600 4914x28% inches; J. Weitzner. . .$969 
py Pare carved - teeta Bg sso 63—Shaw, G. Bernard. An Unsocial So- i9—Cotes, Franc ‘is. Portrait of a Boy in | 111—LeClere, Sebasti: in Ji ucques (Le Clere 
281B—Rare carved mahogany block-front eh: , ; od . A a Green Coat,” 2342x19% inches ; James des Gobelins). “Scenes R usti : 
card table, Rhode Island, circa 1770-80; cialist. London: Swan Sonnenschein, H. Ripley - - . $700 D : 1 - es Liques :" two 
ne sdk bens segs de ane 3,400 Lowery and Company, 1887, original red | __. Ripley -....... rita aoe idaget © an a, Seve Se 
284—Chippendale carved and parcel-gilded cloth, uncut, first edition and first issue, | -5°-~Mennoyer, Antoine Baptiste. “Vase of PECRER BNE COMPASS. 0000s 000s e009 $950 
walnut wall mirror, circa 1750-1760; with the mistake on the title page of Flowers,” 44%2x32% inches; Mr. J. K. —- 
PN MEE ce nehes Geos asscronee $1,100 “The Confessions of Byron Cashel’s Mitchell... 1... .-eseeeeeeeeeeeeeees $750 BRESLIN-HINMAN ET AL. 
292—-Curly maple highboy with Spanish Profession” ; Herbert Brenon..... $1,550 | 86—Ziem, Felix. “The Grand Canal: COMBINATION FU RNITU RE 
feet, Philadelphia, circa 1750; Flay-| 70—Shaw, G. Bernard. Series of 22 in- Venice” cradled panel, 27%x42% inch- 
¥¢ derman and Kaufman ............ $900 timate letters (1894-1928) from Shaw es; John Levy Galleries.......... $1,500 American Art Association - Anderson 
| 298-—-Willlam and Mary walnut and burl to Arnold Dolmetsch, the famous| 88—Troyon, Constant. “Cows in Pasture,” | Galleries, Inc.—Antique furniture, orienta] 
ash six-legged highboy, American, circa player and maker of musica! instru- 36%x29 inches; Maj. Edward Bowes | TUss and objects of art, the property of 
th Fe EB ror $1,450 ments; Gabriel Wells......... $1,500 $650 (Continued on page 20) 
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ies 


front, Connecticut, circa 1770; Benja- " . . 93—Moreelse, Paulus. “Bartholomeus Van 


98—Kever, Jacob Simon Hendrik. ‘The 
Peasant Mother,” 44x51 inches; John 
LUT GRESTUE sc cccevecceceseccany $900 


Galleries, Inc.—Autograph letters, first edi- 























OLD PANELLED ROOMS OLD ENGLISH FURNITURE 
INTERIORS TAPESTRIES | 


TWO WEST FIFTY-SIXTH STREET—NEW YORK—730 FIFTH AVENUE 


LONDON: 56 NEW BOND STREET, W.1 


Member of the Antique and Decorative Arts League | 
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PHONES: 
Plaza 6034-6035 


RAINS GALLERIES, INC. Auctioneers and Appraisers 


3 EAST 53rd STREET, NEW YORK 


WILL SELL AT AUCTION ON 


THURSDAY, MAY 15th, 1930 


At 2:15 P. M. 


Valuable Collection from the Estate of 


The COMTE de RICHEMONT 


Chateau de Criquetot Sur Ouville 


Seine Inferieure, France 


Also TAPESTRIES from the Collection of 


ae Oe ee ee em 


wn 


_ 
, 
we 

~ 





, fer 
PE. BD. Meee , F 
REE i ON ct eae: Y Hotel de Lauzun, Paris, France 
9} es —_". > 7 se ° a “yy f xy 
* aT. SES eee 


“The Surprised Nymph” Gobelin Tapestry of Louis XIV _ period 
(Borders after the Cartoons of Berain) 
formerly in the collection of the Baron Pichon, Paris 


The Collections, with Additions, Consist of 


Gobelins, Aubusson, Flemish and Brussels Tapestries of the 16th, 17th and 18th Centuries. Renaissance, Brussels 
and Louis XIII Screens. Orphreys Renaissance Period. Fine Furniture of the Renaissance Period covered with 
Beauvais, Brussels and Flemish Tapestries, also tables with XVII Century Needlepoint, Sofas, Chairs, Chaises Lounges 
covered in XVI Century Needlepoint and XVII Century Verdure and Flemish Tapestries. Gothic Cross. Byzantine 
Paintings. XVI Century Altar Cabinet with Renaissance Paintings. XVI Century French Polychromed Columns. A 
remarkable XVI Century Hall Bench with carvings depicting Biblical subjects. Furniture from the Gothic, Renaissance, 
Louis XIII, XIV and XV Periods. Tables, Stools, Poudreuses, Bedside Tables, Chairs and Mirrors, Andirons, an original 
Bronze by Alexander Morlon cast by Rudier. Miniatures, Girandoles. Porcelains. Table Runners, Pillows, Art Linens, 
Jewel Boxes, Etc. Etc. 


~XHIBITION Sold by the instruction of 
Monday, Tuesday & Wednesday Mr. RICHARD G. SUSSMAN SPECIAL EXHIBITION 
May 12th, 13th and 14th, from Art Expert and Art Critic Sunday, May I1th, from 
9:30 A. M. to 5:30 P.M. Paris, France 2to5 P.M. 


ra Auctioneer 

















AUCTION SALES 
REPORTS 


(Continued from page 18) 
the late Evelyn M. Breslin and of the late 
Edward Hinman, with additions, were sold 
on May Ist, 2nd and 3rd, bringing a grand 
total of $68,038.00. 

Important items 
follow : 
17—Two 


and their purchasers 


Indo-Persian miniature paint- 


ings, XVIIth century, “The Execution” | 


and “The Battle Scene,” height of both 

16 inches and width 11% inches; J. T 

Julius $ 
201—Set of nine carved mahogany os 


room chairs, Georgian style; i 
BED ccc cdcrceceesecervvccocevecce 360 
240—Pair of decorated lacquer palace 
doors, Persian, XVIII-XIXth century ; 
Be. ©. GCRIDOOMIME ccccccccccccoceses $260 
249—Decorated black laqué bedroom suite ; 
cece debceoseoneccece $325 
471—Khotan gold-woven silk rug, 8 feet 10 
inches x 6 feet; S. Jackson........ $500 


472—Persian Herati carpet, 13 feet 7 inches 


x 10 feet 1 inch; H. E. Talbott ....$425 
489—-Fereghan Herati carpet, 19 feet 6 
inches x 14 feet 5 inches; B. L. Bat 
viv 


Persian flower-garden carpet, 23 feet 

1 inch x 16 feet 5 inches; J. A. Finn 
$675 

493—Fereghan carpet, 23 feet 6 inches x 
12 feet; A. Rudert, agent.......... $500 
512—Carved and gilded grand piano, deco- 
rated in the manner of Vernis Martin, 


490 


Steinway and Sons, New York: F. 
DT oveLtheaesebeneesecsrsccereses $700 
735—-Fereghan carpet, 22 feet 9 inches x 14 
eee s . J. AMATEUR, Phe coccvccseces 950 
736—Fereghan Herati carpet, 22 feet 8 
inches x 11 feet 3 inches; Paul McEwen 
$875 

737—Aubusson salon carpet, Louis XVI 


style ; 29 feet 8 inches x 12 feet 2 inches; 
Sey A EE ns cbb boo eresccesecees $950 
748—Flemish tapestry after Raphael, early 
XVIIth century, “Elymas Struck with 
Blindness,” 
? 2. a. Se cscvesescecdes $1,000 
784—Brussels Renaissance tapestry and 
carved walnut Stuart settee; Mrs. E. F. 
Chee ee eS ee hahha ee Kees $540 
785—Brussels Renaissance tapestry and 
carved walnut Stuart settee similar to 
the preceding; Mrs. E. F. Albee...$540 
786—Pair Brussels Renaissance tapestry 
and carved walnut Stuart armchairs; 
oa eed a a oy 0:0 60:6. $700 
787—Pair Brussels Renaissance tapestry 
and carved walnut Stuart armchairs; 
Ct PE sven ecoecerepeee ts $700 


10 feet 6 inches x 14 feet 9 | 
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NEW YORK AUCTION CALENDAR 





Amerlean Art Association 
Anderson Galleries, Inc. 
30 East 57th Street 
May 9%, 10—Collection of historic Reed 
family heirlooms and other early Ameri- 
can furniture, Stiegel and Sandwich 
glass, ete., by order of Warren Weston 
Creamer. 
May 12, 18—The library of the late Lois 
Cc. Levison of New York, with important 
additions. 


Wallace A. Day Galleries 
16 East 60th Street 


May 7, 8, 9 10—Old French furniture. 


Elliott A. Haaseman Gallery 


146-148 East 56th Street 
May 8&8, 9%, 10—Spanish art collection, the 
property of Mme. Francisca Reys, in- 
XVth and XVIth century vel- 


a age 


Plaza Art Galleries 
9-18 East 59th Street 


May 7, 8 9%, 10—Collection of antique 
French, Italian and Spanish furniture, 
furnishings and tapestries and items 
from the estate of Rita 
estate of Claude M. Kyle, with additions, 
also a library of standard works. 

Rains Galleries 
8 East 53rd Street 

May 15—Renaissance and other furniture, 
tapestries, paintings, objects of art, etc., 
from the estate of the Comte de Riche- 


mont and tapestries from the collection 
of Baron Pichon, with additions. 


Silo Galleries 


40 East 45th Street 
May 8, 9, 10—Genera! Household furnish- 
ings. 
May 14, 16—Furniture. 
May 15—Jewelry. 


‘May 17—Chinese porcelains. 


FOREIGN AUCTION CALENDAR 


vets, brocades, silk damasks, wrought | 
iron lanterns, XVth and XVIth century | 
tables and chairs, an Alpajarra rug 
dated 1766, objects of art, etc. 
BERLIN 
Rudolph Lepke 
May 13—Paintings by modern masters 
Boerner-Graupe 
May 12--Old master drawings from a 


Vienna collection. 


May 12—Paintings, 
ture from a 


miniatures and sculp- 
enna collection. 


International Kunstauktionshaus 
May 13 
May 27 

Reiner 


Antiquities, paintings. 
The collection of Lene Schnede~- 


COLOGNE 
Math, Lempertz 
May 18—Paintings by modern masters. 
MUNICH 
Hugo Helbing 


May 27—The estate of R. Seligsohn. 
May 28—Antiquities, paintings 


|May 22 and 


LONDON 

Sotheby’s 
May 14—Valuable pictures by old masters 
of the Italian, Dutch, English and Ger- 


man schools. 


PARIS 
Georges Petit Galleries 
May 16 to 19—The Marquis de Baye’'s col- 
lection, 
23—Pictures, 
tapestries. 
May 26 and 27—Furniture and tapestries. 
June 2—Oriental works of art, making up 


the collection of the late M. Jacques 
Doucet. 


Hotel Drouot 


May 15—A collection of pictures, including 


canvases by Degas and Renoir. 
May 23—A collection of ancient drawings 
June 17 to 21—Sauphar collection, Orien- 
tal, Renaissance and antique works of 
art. 
VIENNA 
Cassirer-Gluckselig 
June 11-183—Part I of the Figdor collection. 


Lydig and the} 


| 


works of art, | 
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Unter den Linden 21 


Gustav Cramer 











ANTIQUITIES—OLD FURNITURE 
TAPESTRIES 


MANAGEMENT: 


BERLIN W. 8, 


Unter den Linden 21 


Catalogue with 60 illustrations upon request 


~MARGRAEF & CO. 





The building erected about 1780 | 


Prof. Dr. Hermann Schmitz 




















OLD 
MASTERS © 


LEWIS «SON (OBJETS D’ART) LTD. 


LONDON 





74, SOUTH AUDLEY STREET 


CABLES: LEWILORS, AUDLEY, LONDON 


PARIS 





16, RUE DE LA PAIX 
22, PLACE VENDOME 


DECORATIVE 


FURNITURE 














Pascal M. Gatterdam 
ART GALLERY 


FINE PAINTINGS 
145 W. 57th ST. NEW YORK 


Sole Agent for F. Van VRgELAND 























The LITTLE 
GALLERY 


29 West 56th Street 


_ 


EXHIBITION OF 
MODERN AND 


ANTIQUE 
SILVER 




















FRENCH 
WORKS of ART 
Mainly XVIII Century 


DECORATIVE ORNAMENTS 


Furniture 
Paintings 
Clocks 
Porcelains 
Bronzes 


BONAVENTURE 
GALLERIES 














L* Madison Ave. New York 














MILCH GALLERIES 


SCULPTURE 
PAINTINGS 


ETCHINGS 


Roe ro 


Exhibition of Selected Paintings by 


American Artists 
including a group by 


CHILDE HASSAM 


During May 


108 West 57TH STREET 


New YorkK 











DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Paris 2 +. * * o * * * 
37 Avenue De Friedland 


* @ 
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“LA TOILETTE” 


By PIERRE RENOIR 


This pastel has recently been acquired by a New York collector from the 


Reinhardt 
LONDON LETTER 


Few Fine Works in Recent Sales 

Auction Battle Over James I 
Steeple Cup 

Rare Books in Sotheby’s May 
Sale 

Randall Davies to Buy for 
Melbourne 

In the Galleries: Maze’s Water- 
colors and American Etchings 


By LouIse GOoRDON-STABLES 


Recently there have been complaints 
as to the unusually small number of 
really fine works coming up at auction. 
This reacts unfavorably upon the 
trade, since profits are naturally higher 
on pieces or fine quality, which find 
ready sale even when financial condi- 
tions are unpropitious. The general 
opinion that we are passing through a 
period of depression in the trade can, 
no doubt, be well substantiated. This 
may be partly because owners prefer 
to defer sales until general conditions 


seem more propitious, not realizing, 
perhaps, the well sustained value of 


the best work. Then, too, the number 
of notable paintings available to the 
market has been greatly diminished 
during the last quarter of a century. 

On the other hand, the Carrington 
sale, which will take place at Christie’s 
in May, includes as many as eighty 
works of good quality, among them 


| land 





Galleries. 
raine, Ostade and Van Goyen. The) 
Hoppner portrait is of William Pitt, 


who himself presented it to the then 


Lord Carrington. 
* * ae 


If any proof were needed of the 
availability of money for fine pieces, 
it is abundantly supplied by the keen 
competition in the salesrooms for rare 
examples of Old English silver. At 
Sotheby’s recently a battle royal was 


waged over a James I steeple cup and | 


cover in silver gilt that was shown 
a year ago at Seaford House and was 
until recently in the collection of Lord 
Montagu of Beaulieu. Mr. Crichton 
had to go as high as £3,300 to outbid 


his rivals for this marvelous example | 


of early XVIIth century silversmith’s 


work. At present pedigreed antique 
silver is regarded as the investment 


which is probably the most likely to 


| 


quickly appreciate in value. Faked 
silver is now rare and so much of 
the old silver was ruthlessly melted 
down that what survives is all the 
more precious. 
* * Ck 

Bibliophiles will throng Sotheby’s | 
in May for a dispersal of rare books, 
among which will appear a first edi-| 
tion of Burns’ Poems, a collection of 
Fanny~ Burney’s letters, the official 
transcript of the Thirteenth (Anti-| 
slavery) Amendment and a number of | 
other rare items. The latter manu-| 


script bears the signatures of Lincoln, | 


Colefax, Hamlin and over thirty mem- 
bers of Congress so that 


American | 


examples by Hoppner, Claude Lor-' bidders will doubtless be eager to ac-| 








ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street 


New York 
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Twelve Rembrandts 
From One Dealer 
In Exhibition 


DETROIT. - 
eight 


Of the seventy- 
Rembrandt paintings on 
exhibition at the Detroit Insti- 
tute of Arts, it is interesting to 
note that twelve have 
the collections of their 
owners through the 

Bohler and Steinmeyer. 
of them were purchased from 
the firm by their present own- 
ers and others were bought 
American dealers for their cli- 
ents. The group includes sev- 
eral of the most notable pictures 
in the exhibition. 


come to 
various 
firm of 
A few 


by 








* * * 


Although the task of buying in Eng- 


another 
| hemisphere is a difficult one owing to 
differences 
thetic training, there are always many | 


for an art gallery in 


of environment and 


| 
| 


quire it as well as other lots. Some 
record prices are expected. 


es- | 


applications for the job when a 


Va- 
cancy occurs. When, on the recent | 
retirement of Mr. Frank Rinder, the 


position of adviser and buyer for the 
Melbourne Art Gallery fell vacant, it! 
was solicited by many well known fig- | 
ures in the London art world. Mr. | 
Randall Davies, art critic and author 
of several monographs and other | 
works, has been chosen for the post. 
Sir Charles Holmes has been ap- 
pointed as adviser to Mr. Davies on 
purchases for the Felton Bequest. The 
former director of the National Gal- 
lery will undoubtedly be most valua- 
ble in this capacity, and his judgment 
should 





carry great weight with the 
Melbourne authorities. 
* * ~ 


Appreciation of the out-of-doors is 


| 
a strong element in the watercolors of | 
Paul Maze at the Knoedler Galleries. | 
Although his work has not a great deal | 


of depth it conveys the spirit of gay 
watering places, the flutter of sails in 


the breeze and the movement of 
throngs on the plage at Deauville. 
From the drawings one gets that 


sharp impression of the passing show 
that is so often found in a preliminary 
sketch though it vanishes with the 
more developed study. Mr. Maze 
knows just when to stop and-it is be- 
cause he is often content to leave his 
work in its preliminary state that it 


21 


£2,100 FOR 
CAUDLE CUP 


LONDON.—Hurcomb’s sale on April 
lth at Calder House, Piccadilly, was 
remarkable in containing a Common- 
wealth caudle cup, cover and stand, 
1656-57, which sold “all at,” and fell to 
Messrs. Mallett’s bid of £2,100. 

Some other important pieces were 
also sold “all at,” notably a George I, 
1724, octagonal teapot, 19 oz.— £355 
(Crichton); a pair of antique foreign 
candelabra, 156 0oz.—£760 (Webster). 





in profundity it amply makes up in 
spontaneity. 
+ +. 7 

Of especial interest is the showing 
of contemporary American etchings 
at the Lefevre Galleries, King Street, 
St. James. The interest here is as 
much in American methods as in the 
type of scene that the American 
etcher chooses to depict. In most 
cases the treatment of the plate is 
sound while small reliance is placed 
on later retouchings. As a consequence, 
the work is straightforward in char- 
acter and maintains an _ excellent 
standard in form and composition al- 
though presenting little that can be 
regarded as typical of the New World. 
The tree studies of Childe Hassam 
and the animals of Edward Borein are 





so often succeeds. What it may lack 





especially noteworthy. 








EXHIBITION of OLD SPANISH PAINTINGS from the 


COLLECTION of COUNT CONTINI BONACOSSI 


In Aid of The Fascist Institute of Culture and National Institute C. Donati 
to be held from APRIL to JUNE, 1930, at 
THE ROYAL GALLERY OF MODERN ART, ROME 


UNDER THE PATRONAGE OF 


His Excellency BENITO MUSSOLINI 


HONORARY COMMITTEE 


EXEC 


ITIVE COMMITTEE 


His Excellency Count de la Vinaza, Spanish Ambassador to the Prof. Federico Hermanin, Superintendent of the Royal Galleries 
King of /taly Count A. Contini Bonacossi 
His Excellency Prof. Giuliano Balbino, Minister of National . 
Education ; ‘ — Prof. Roberto Longhi, Zid. Doc. of History of Art at Rome 
Ed ucatic 
> . A University 
His Excellency Prince Boncompagni Ludovisi, Governor of Rome oe 
His Excellency Prof. Roberto Paribeni, General Director of Arts Prof. Dr. August L. Mayer, Head ‘Conservatcr of the Bavarian 
Prof. D. Miguel Blay, Director of the Royal Academy of Spain State Galleries. 


The Collection, com- 
posed of sixty paintings, 
contains among others 
ten works by El Greco, 
seven by Velazquez, 
eight by Goya, four by 
Murillo, by Zur- 
baran and two by Ribera 


which have never previ- 


three 


ously been publicly ex- 


hibited. 


OKSE 





Detail of a portrait by Diego Velazquez 


An English Catalogue 
Raisonné containing 
nearly sixty-five illustra- 
tions compiled by Prof. 
August L. Mayer, the 
great authority on Span- 
ish art, and Prof. Rob- 
erto be 


Longhi, will 


issued. 
PRICE 75 CENTS, 
POST FREE 


Orders for Catalogues are to be addressed to: 


COMITATO ESPOSIZIONE DI PITTURA ANTICA SPAGNOLA  { 
Palazzo Venezia, Via degli Astalli 1, ROME, ITALY | 


Special reductions on the Italian Railways will be granted during the Exhibition 
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IRIDESCENT 


In the exhibition of Scythian bronzes and Han pottery at the galleries of Ralph M. Chait. 


ROMAN NECROPOLIS 
IS UNCOVERED 


MADRID.—Recently there was held 
in Madrid a private exhibition of ob- 
jects found on the property of one of 
the leading cane-sugar plantations in 
the South of Spain, called San Pedro 
Alcantara, in the province of Malaga, 
half way between Marbella and Este- 
pona. As a result of this exhibition 
the archeologist, Sefior Perez Bar- 
radas, was sent to make an investiga- 
tion and report on the advisability of 
undertaking extensive excavations 
there. He has now returned and his 
report exceeds the most sanguine ex- 
pectations. To begin with, the exist- 
ence of an important Necropolis has 
been definitely established. It is lo- 
cated near Marbella, and lies close to 
the sea. 

The center is occupied by the ruins 
of a building of rectangular shape, 
composed of two naves forming a 
Latin cross, with an apse at one end. 
The plan is identical with that of the 
church of Santa Comba, in Galicia, 
and of the chapel of Abelda, in Lo- 
grofio, both of which are of Visigothic 
origin. In and about this building 
have been found several tombs con- 
taining various objects: pottery vases 
and glass vessels, a plaque with an 
inscription in Visigothic characters, a 
bronze belt-clasp, a gold coin of the 
time of Liuva II. All these objects 
date from the VIIth century, and con- 
firm the belief that the Necropolis is 
Visigothic. 

It is not far from a wide zone of 
Roman remains, where the numerous 
exploration trenches that have been 
opened, in order to ascertain the 
boundaries of the settlement, point to 
the existence of a large and import- 
ant Roman city, probably the one 
called Silnania. In the center of this 
city stands the so-called “Vaulted- 
Tower,” a circular building surrounded 





— 


yy seven vaulted structures, which 
are supposed to have been the ter- 
minus of an aqueduct. Not far away | 
the ruins of another large building 
have also been investigated and so 
far have yielded seven mosaic pave- 
ments, a marble serpentine column | 
with capital and a marvellous woman's 
head in marble. The beautiful work- 
manship of this carving makes it the 
most valuable find yet made in the 
region. After careful analysis Senor 
Barradas describes it as a typical and 
excellent example of Hellenistic sculp- 
ture, 


In view of these encouraging results, 


methodical excavations on a_ large 
scale have been decided upon. The 
|importance of this undertaking is in- 


dicated by the fact that in the whole 
of Spain only fifteen Visigothic ne- 
cropolises have been discovered to 
date and of this total only about half 
have proved of any archeological value. 
The importance of the Silniana Ne- 
cropolis is also increased by its posi- 
tion near the sea which encourages the 
hope that it will disclose vestiges of 
Byzantine civilization, so scarce in 
Spain. ie 
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“ANN IN WHITE” 
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By GEORGE BELLOWS, N. A. 


Loaned by the Carnegie Institute, Pittsburgh, for exhibition in the Biennial International Exhibition, Venice, 
Italy, under the joint auspices of the Grand Central Art Galleries and the American 


FRENCH SEEK 


FORGED MILLETS) 


PARIS. 
by a 


An 
French 


attempt is being made 


magistrate in charge of 
the wholesale for- 


Millet 


investigation of the 
gery of paintings by 
and 


Francois 


others to discover to whom 


forgeries were sold, according to a Ca- 
The New York Times. 
Jean Charles Millet, the great paint- 


ble to 


er’s grandson, and Paul Cazeau, repro- 
ducer, the left 
at liberty on parole. It is likely, how- 
ever, even if their cooperation in trac- 
ing the false paintings is assured, that 
it will prove an exceedingly difficult 
task, because the fabrication has been 
going on for nearly ten years and Ca- 
zeau has been industrious. One of the 
false Millets, it is stated, was resold 
in England recently for $60,000. 
Picture dealers interviewed on May 
Sth sought to maintain that the num- 
ber of forgeries could not be as great 
4S Was stated. The price usually asked 


have been for present 


the | 


Federation of Arts. 


| by young Millet was $4,000 for Cazeau’s 
admirable imitations of his grand- 
father’s work, which it is stated he 
signed himself with his grandfather's 
name. Sometimes, as in the case of 
“Le Vanneur,” the painting which led 
to the discovery of the fraud, he made 
ithe mistake of signing at the top, 
whereas Millet always signed at the 
bottom of his pictures. 

Many pictures sold by young Mil- 
jlet, it is said, were accompanied by a 
guarantee signed by Charles Millet, 
son of the famous painter and father 
| of the seller of the fraudulent reproduc- 
tions. Charles Millet’s signature was 
forged to these guarantees, which were 
cleverly worded. Thus the history of 
“Le Vanneur” was given from the time 
of its exhibition at the Paris Salon of 
1848 with just the alteration that it 
was said to have disappeared and been 
found in an attic at Maisons Lafitte in 


1922, whereas it was in reality burned 
in a fire in the home of its American 
purchaser. 

Two other paintings of the same 


subject, with some slight variations by 


|Millet, hang in the Louvre, and the 
copyist used these and photographs. | 


| line 


Often, in making his reproduction, he 
destroyed a picture which, it is ad- 
mitted, was itself of value. At the Bar- 
bizon Museum of Millet souvenirs of 
sixty copies were found, most of them 
drawings. 

Millet, in a declaration to the news- 
papers on May 5th, sought to throw 
the whole blame on Cazeau, who, he 
said, sold him two copies of his grand- 
father’s painting originals before 
he admitted they were his own work. 
Millet in turn had sold them and spent 
the money and was forced, he says, to 
continue the traffic. He declared he 
had never given any false certificates 
and, furthermore, that for the past two 
years he had been on bad terms with 
Cazeau and had all collabora- 
tion. 

When 
zeau 


as 


ceased 


interviewed 
sought to minimize 
affair, even to the extent 
some statements he had 
examining magistrate. He took the 
of defense that any prosecution 
would be absurd as it would kill the 
picture trade in France. Millet, he 
declared, was the real culprit 
was he who signed the copies with the 


May 5th 
the whole 
of denying 
made to 


on 


| fifteen in Millet’s style. 


signature of his grandfather and had 
sold the pictures as authentic. 

To the magistrate Cazeau had ad- 
mitted having painted many copies, but 
today he said he had painted only about 
Seven of these 


| were sold in England. Millet stated 
|that Cazeau had received $20,000 as 
|his share of the profits, but Cazeau 


| says he received only $3,200. 


| 


M. Douin, director of the Millet Mu- 
seum at Barbizon, whose good faith 
is not questioned, bought from the 
Millet family many of the pictures 


| Which have been seized. About eighteen 
| months ago, he says, he began to doubt 





Ca- | 


the | 


as it] 


the reliability of young Millet and re- 


fused to have anything more to do 
with him. 
Later investigations revealed that 


most of the spurious works put on the 
market by Cazeau and Millet are still 


in the hands of dealers in France or 
other countries. 
The principal sales made by the 


grandson, Jean Charles Millet, were to 
the Thompson Galleries in London, the 
investigators learning that he obtained 
in the neighborhood of a million francs 
($40,000) for the pictures sold to this 
one concern. Among the falsifications 
sold to the Thompson firm were several 
alleged Millets and copies of Corot, 
Berger, Degas and Daumier, all certi- 
fied as originals. 

Young Millet also received from the 
Thompson Galleries several authentic 
works to sell in France, which he dis- 
posed of to dealers here but never re- 
imbursed the Thompson house. These 
works are being sought. 

Millet explained his conduct as due 
to a combination of circumstances, his 
meeting with Cazeau at a moment 
when he was in distressed financial 
circumstances, and the fact that Eng- 
lish dealers were so easy to convince 
of the authenticity of the works he 
offered. 

On May 6th police questioned a 
Spanish-Italian, Rudolph Perez y 
Montalbo, who is alleged to have posed 
aS an expert to authenticate the pic- 


| the 


23 


FURNITURE SHOW 
IN BERLIN 


BERLIN.—<According to a New York 


Herald correspondent, the exposition 
of furniture—the first large one that 
Berlin has had in sixteen years—which 
opened recently in the Kaiserdamm 
halls around the Funkturm and closed 
on April 22nd, comprised in its five 
halls at least three exhibitions: one 
of modern furniture, to which more 
than one hundred firms contributed; 


one showing the evolution of furniture 
from the time of the Egyptians to the 
present 
entitled, 


day, and a special 
“The in 
Pictures in the Home.” 


art show 


Home Pictures and 


The modern furniture was displayed 


in completely furnished bed- 
dining-rooms, 
other room, with 
material and 
consideration 


rooms 
living-rooms, 
and 


rooms, 


studies every 
greatest variety of 
color scheme and with 
for every purse. 

The historical survey began with an 
Egyptian room of the period 1500 years 
B. C. and included a Cretan room of a 
century later, examples of the Pompei- 
ian, Romanesque and Gothic styles, 
contrasts between the Italian early 
Renaissance and the German Renais- 
sance, further examples of Dutch ba- 
roque, Louis XIV, German rococo of 
1750. Directoire and the Biedermeier 
style of a hundred years ago. 


tures. Perez, a musician, violently 
resented the charges, declaring he was 
merely a guitarist and knew nothing 
about art. 

Millet afterward absolved Perez from 
complicity, saying he had been used 
as an expert without his knowledge in 
dealing with an English agent who 
spoke no French or Italian and could 
not understand what Perez said. 
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UNIQUE HAN POTTERY MORTU- 
ARY CENSER DECORATED WITH | 


FIGURES IN THE FULL ROUND | 
AND RELIEF RETAINING VES. | 
TIGES OF IRIDESCENT GREEN | 

GLAZE 


In the exhibition of Scythian bronzes 
and Han pottery at the galleries 
of Ralph M. Chait 


RARE FURNITURE | 
IN FIGDOR SALE 


(Continued from page 3) 

the rare Eppan Mill specimen with 
finials in the form of female apes with 
their young, as well as a massive arm- 
chair from the church of St. Orso in 
Aosta with the Cross of Savoy and the 
insignia of Amadeus the VIth framed 
in boldly carved vine motives. The 
XVIth century Norwegian example, 
notable for the almost barbaric beauty 
of the animal and figural carvings on 
the side panels, is still strongly Ro- | 
manesque in design. Early Tyrolean 
and Alpine traveling chairs, derived 
from the classical forms of antiquity, | 
as well as the more elaborate Swiss | 
interpretations of this type, are also 
found in the XVth century group. The 
finest of the French Gothic pieces is 
an elaborately carved throne chair, 
adorned with birds amid grape vines. | 

Elegance of design and delicacy of 
ornament appear in the French Ren- | 
aissance chairs of the Figdor collec- | 
tion, which include representatives of | 
many types. Severe architectural form 
combined with the use of intarsia are | 
illustrated by such pieces as_ the 
French mid-XVIth century chair of 
state, while many arm and side chairs 
of the same provenance illustrate both 
the simple and the elaborate styles of 
this period. 


Among the Italian specimens of the | 
XVth to the XVIIth centuries we again | 
find many of the greatest treasures 
of the present dispersal. Almost 
unique in type and decoration are the 
two armchairs from the Adige River 
region which in their highly distinc- 
tive and expressive carving of figural | 
and geometrical motives represent an | 
art of which but few examples sur- 
vived. A large series of folding types | 
illustrate Tuscan, Florentine and | 
Northern Italian adaptations of a form | 
originally derived from the antique, 
while the patrician chairs with lyre- 
shaped backs and richly carved sup- | 


ports, serving instead of legs are found | - 


in a number of notable specimens. | 
The finely proportioned arm and side | 
chairs of the Renaissance, upholstered | 
either in gold tooled leather or in 
embroidery of the period, together with | 
a few XVIIth century specimens with | 
openwork and arcaded back rails, com- 
plete this group. 


Spanish adaptations of Italian XVIth | 


jornamented solely with wrought 
| volutes, 
|tracery of Italian examples, with flow- 


| flat 


| aissance. 


illustrated by 
examples, 

restraint 
feature in 
fold 
deco- 


styles well 
several unusually fine 
notable for the dignity and 
of their design. A notable 
this section is the XVth century 
ing chair with certosina inlay 
rating the entire frame, which may be 
of either Lombardian or Spanish 
provenance. 

Chairs of later date number a group 
of Austrian, Southern German and 
Swiss interpretations of the folding 
chair, many of them richly ornamented 
with carving in the baroque taste, as 
well as several important faldistoriums 


century are 


of the XVIth and XVIIth centuries 
from Steiermark, Danzig and Brunn 
An interesting armchair from the 
Tyrol, dating from the early XVIth 
century, still preserves a mediaeval 
form, while a rare spinner’s seat of 
Salzburg XVIth to XVIIth century 
workmanship, is similar to a speci 


men in the Germanig Museum in Nur 
emberg. An extensive series of small 


|slender legged chairs with low backs, 


carved in a great variety of capricious 


baroque and rococo motives represent 


ja highly popular Swiss and Southern 


German type of the XVIIth and early 
XVIIIth century. Styles in the use 
of the church during this period are 
well typified by an armchair from a 
cathedral near Ulm, dated 1699. The 
wing-backed type, which did not make 
iis appearance until the XVIIth cen 
tury, is also found in a specimen with 
stretcher and armrests carved with 
Renaissance grotesques. 

The German, Italian, Swiss and Aus- 
trian chests form another historically 
significant group in the Figdor col- 
lection. These range from a 
tive Alsatian specimen of about 1300, 
iron 
down to the exquisite Gothic 


the 


iers framed in ogives. Among 

Salzburg pieces is a massive chest 
|with emblems indicative of guild 
usage; an interesting Lindau piece 


is dated 1457, while naturalistic floral 
decoration still holds sway in a 
Brixen product of about the same pe- 
riod. Other noteworthy chests from 
Southern Tyrol and Flanders reveal 
historically important regional varia- 
tions in the dominant Gothic type. 
The Italian chests and cassoni rich- 
ly deserve more detailed discussion 
than is possible within the limits of 
this article. The earliest type of deco- 
ration is found in the panel of a Sie- 
nese chest of about 1440, with a tourna- 
ment scene in dura relief, heightened 
with gilt. Floral inlay of highly per- 
fected style is seen in a massive Lom- 
bardian chest of about 1500, while an 
important Rimini cassone of about 
1470, polychromed and partially gilt, 
has the coat of arms of the Malatesta 
family applied on the sides. The Flor- 
entine traveling chest of about 1500, 
with the coat of arms of the Medici, 
is considered by Stegmann the finest 
existent example of its type. The 
carving of the Annunciation on 
a little chest from the Adige River 
region in northern Italy, again reveals 


| the independence of outside influences 


characteristic of this district. 

The more elaborate workmanship of 
the later XVIth and early XVIIth cen- 
tury in Germany, Austria and _ Bo- 
hemia is revealed by chests with typi- 


leally rich inlays of architectural mo- 


Renaissance gro- 
richly 


tives, flower 
tesques and 
wrought iron. 

A few Gothic 
form illustrate 


vases, 
mountings in 


massive 
which 


of 
from 


cabinets 
the type 


|later developed the rich meuble a deux | 


corps of the French and Italian Ren- 


of about 1500 is entirely covered with 
intricate low reliefs of vines and birds, 
while the early use of the linen fold 


|'motif is seen in an oak example from 


Flanders, in which the wide expanse 
of the door has already been broken 
into twelve panels. An unusual hex- 
agonal cupboard with compartments 
above and below shows the Swiss love 
of polychromy. 

The exquisite craftsmanship lav- 
ished upon the French XVIth century 


cabinets and meubles 4 deux corps is | 
revealed in several striking examples | 
Among these | 


in the Figdor collection. 
is an example with the doors divided 
into many small rectangular panels, 
carved as Stegmann has said, with 
the delicacy of a Goujon. A baluster 
cabinet of the same period is in the 
full taste of the Renaissance, with 


OLD MASTERS 


ARMS & ARMOUR 


ANTIQUES 
CYRIL ANDRADE LTD., 
24 Hanover Square, London, W. 1 





primi- | 


A large Tyrolean cupboard | 
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FINE ARCHITECTURAL EXAMPLE 
OF THE HAN DYNASTY 


In the exhibition of Scythian bronzes 
and Han pottery at the galleries 
of Ralph M. Chait. 


angel head and acanthus motives 
| centing the charming inlay of 
(ning vines. Two Auvergne pieces, a 
|credenza chest and a narrow three- 


|} door cabinet with beautifully chiseled 


ac 


POTTERY 
TOWER. 


run- 


corps of about 1600 has the fine sunken 
paneling and beveling of the earlier 
prototypes, while a smaller example 
from the end of the century reveals 
in its elaborate intarsia work, the 
characteristic tendency to greater 
elaboration. Italian cabinets of the 
Renaissance are illustrated solely by 
an extremely simple piece from Tus 
cany, remarkable for the beauty of 
its proportions and the finely polished 
grain of the wood. 

Turning to the tables of the Figdor 
collection, one again finds a few early 
examples which stand precursors 
of later types. Among these are sev- 
eral Swiss and Flemish specimens, 
some with open-work carving in Gothic 
taste, others still clinging to favorite 
peasant motives. The most ‘skillful 
craftsmanship of the period is seen 
in the Amberg Council House table, 
which is almost duplicated in Durer’s 


as 


engraving of “St. Jerome in His 
Study.” The French XVIth century 
tables in the Figdor collection are 
mainly distinguished by their sim- 


plicity and beauty of proportion. There 
are several important extension types, 
an interesting specimen reminiscent 
of the settle, and many smaller exam- 
ples with finely turned legs and heavy 
stretchers. Notable among the Italian 
Renaissance furniture in this category 
are a Florentine octagonal table with 
massive dolphin and acanthus legs; a 


simple rectangular walnut example, 
with simply carved apron; and a Ve- 
netian specimen of about 1550, in 
which the end supports are richly 
carved with volutes, rosettes and 
leaves. Among the later pieces a 
XVIIth century chest table from the 


Austrian Alps almost duplicates in its 
form a Gothic specimen from the north 
of France, dating nearly two centuries 
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massive form, the legs 


square, orna- 
mented with motives in late Renaig. 
sance taste. 

Furniture made especially for the 
church forms another feature of the 
Figdor collection. Carved le clerns 
from Tyrol and Northern Austria re 


veal in their strength and compactnegg 
of design, the consecration of the 
finest craftsmanship to ecclesiasticag] 
purposes, while a Flemish specimen 
of the XVth century is notable for the 
realistic modeling of the eagle whieh 
serves as finial. Another interesting 
piece of Gothic church furniture is the 
oak choir desk from St. Martin’s 
Church in Landschut, with simple 
ogival carving on the sides. 

Several beautifully carved doors and 
door frames, well few single 
items that rank as curiosities of their 
period, are among the distinctive fea. 
tures of this dispersal. The Gothic 
period is represented by a door from 
Castle Taufers in Switzerland, carved 
with a huntsman, deer and dogs in 
the midst of bold leafage. Of the 
XVIth century there is a French door 
casing bearing an inscription on the 
frieze and a bust in relief on the 
pointed pediment, while Gubbio crafts. 
manship of the late XVth century finds 
superb expression in the beautiful 
panels in intarsia work and carving 
which cover the remarkable walnut 
door from the palace of the Duke Ur- 
bino da Montelfeltre. 

Children’s side and armchairs of the 
Gothic period, the beautiful Clermont- 
Ferrand cradle and an almost primi- 
tive specimen from Northern Italy; a 
strange Tyrolean apparatus of the 
XVIIth century, designed for the man- 
ufacture of vermicelli, and a mirror 
of polished bronze, similar to that in 
one of Zasinger’s engravings, add the 


as as a 

















busts, are outstanding illustrations of |earlier. Also of the XVIIth century final intimate note to the late Dr. 
| their type. A Lyons meuble a deux is a Northern German example of|Figdor’s brilliant collection. 
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ART SALESMAN WANTED 


High grade picture salesman, good per- 
sonality, one who has been accustomed 
to dealing in old masters to the high 


|f class clientele, Remuneration to be 
salary and commission, Write giving 
full particulars. T. Eaton Co., Ltd., 


200 Madison Ave., New York City. 
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ve Art From French HIGH PRICES FOR Chinese birds, etc., 5% inches high, | (-————"*;>;*>== ——_——= 
ais d ; : Ol D SII VER London, 1713, 9oz. 6dwt., at 150s.— £69 
# hateau in 4 Wik, 4 15s. (S. H. Harris); a Charles II cir- 
the Pi cular dish engraved with the arms of 
the Rains Sale LONDON.—Some exceptionally im-| Rolt, nearly 11 inches diameter, Lon- 
rs portant articles of early English and|don, 1664, 150z. 2dwt., at 260s.— £196 
re : sk ea Ee rOnoas ,| foreign silver, from various sources,|6s. Permain); a Commonwealth por- | || 
ie8s The 1930 ancien oe closes man aamed and unnamed, came up for sale|ringer, 4 inches diameter, London, | || 
the auspiciously with the sale of the in-| 4¢ Sotheby’s on April 10th and pro-| 1649, 60z. 13dwt., at 160s.— £118 (Leth- 
Ica] teresting collections of the late Comte} duced a total of £14,675, according to|eby and Christopher); a William III ||| 
can . Richemont and that of the Baron| 7he Times. beaker, 3 inches high, London, 1695, ||| | 
the = ee a : The chief lot was a James I silver | 30z. 3dwt., at 220s—£34 13s. (S. H.|]| 
ch Pichon of Paris, which through the) vit steeple cup and cover, the latter| Harris); a James II tankard, by J. ||) 
‘ing offices of Mr. Richard G. Sussman, art} itn a pierced triangular steeple, 18% | Jackson, London, 1685, 360z. 3dwt., at ||| 
the expert, critic and member of the AS-| inches high, London, 1619, the maker’s | 140s.—-£250 1s. (Willson); a Charles ||) | 
In’s sociation Generale de la Press of! mark “F. W.,” superimposed, weighing 'I perfume burner in three sections, | || 
iple Paris, comes to the Rains Galleries, | 250z., and inscribed “Elizabeth Mon-|embossed with Stuart flowers and ||! | 
3 East 53rd Street, for sale on Thurs-|(agu, Duchess Dowr. of Buccleuch and | ieaves, London, 1628, 16140z., sold “all | 
and day, May 15, at 2:15 P. M. Queensbury, 1817.” This cup was ex-|at” £360 (Goldsmiths’ and Silver- ||| 
gle The contents of the Chateau de| jibited at Seaford House in 1929, and|smiths’ Company); and a Queen | 
heir Criquetot sur Ouville, the former res- | was in the collection of Lord Montagu |Anne cruet of “Warwick” type, con- ||| | 
fea- idence of the Comte de Richemont,| o¢ Beaulieu: it was sold “all at,” the | taining a pair of cut glass bottles with 
thie which has now been purchased by the) initial bia of £500 eventually reaching | silver mounts, and a set of three cas- 
rom French government as a monument! ¢3,300, Messrs. Crichton being the | tors, by E. Pearce, London, 1709— 
ved of historical interest, number a sroup | purchasers with the Goldsmiths and | £390 (Permain). 
) in of fine Gobelin, Aubusson, Flemish | Silversmiths’ Company as_ underbid- | Among seven lots, the property of a 
the and Brussels tapestries of the XVIth,| ders. The price works out at £132] lady, were a George I plain casket and 
loor XVIIth and XVIIIth centuries, per 0oz.; a Communion cup by the same | cover, engraved with coat of arms, by ‘ 
the as furniture of the Gothic, Renais-| maker is at Burford St. Martin Church, | J. Fraillon, London, 1716, 20% oz., at ||| PICASSO 
ee sance and the Louis XIII, XIV and XV| Wiltshire. 250s.— £253 2s. 6d. (Tessier); a pair | 
oad yeriods. Many of the latter series are| This cup was one of thirty lots, “the | of sauce boats by Paul Lamerie, 1741, ii ile 
nds coaaeed with excellent examples of | property a a gentleman,” which in-|280z. lldwt., at 155s.—£221 5s. 34d. PAINTINGS by OLD MASTERS 
itul contemporary needlepoint and petit| cluded the most important pieces in| (Chapman); a set of four salt cellars, d 
te. point. ” |the sale. Among these were an Eliza- | by y! ome. _ 2834,02., at a - an 
; A XVIth century altar cabinet, a|bethan tall beaker, parcel-gilt and of | £237 3s. 9d.; and a set of four candle- ? Dr . . ‘ —— 
Ur rare Gothic cross and an interesting | cylindrical shape, engraved with scroll- | sticks, by the same, 8 inches high, 1742, | || MODERN FRENCH and AMERICAN MASTERS 
the Byzantine painting, are included in | work, ete., 6% inches high, London, 6loz. 17dwt., at 858.— £262 17s. 3d. | |) 
ont: the sale, together with a number of | 1589, the maker’s mark, “M” with line | (both bought by Mesers, Crichton). * 
imi- tables, stools, poudreuses, chairs, mir- | across, 90z. 1ldwt., sold at 1,250s. per Mr. Reginald Pole’s 22 lots included a REINHARDT GALLERIES 
rs rors, andirons and other furnishings | 02. £596 17s. 6d. (Permain); a| George II small tea ketile, with coat of 
the of this famous Chateau. |Charles Il small wine cup, the bowl | arms, by J. Smith, 1730, 490z.— £340 
nan- From the collection of the Baron with four panels, nearly 3 inches high, } (¢ richton) ’ and other properties im 730 FIFTH AVENUE NEW YORK J 
rror Pichon come two noteworthy tapes-| London, 1662, 20z. 6dwt., at 700s.— £80 | cluded a Dutch beaker engraved with |], 
t in tries which are included in the sale.|10s.; a James I tall beaker, engraved | scriptural subjects, 1683, 8% inches | 
the One of these, a Louis XIV Gobelin | with old English flowers, 6 inches high, | high, 140z. 2dwt.— £130 (De Haan); : ~ — 
Dr weave ordered by the King for his London, 1610, 7oz. 18dwt., at 1,040s.— | a German silver-gilt figure of a cock, }| —————- 
' minister, Colbert, was at the request| £410 16s. (both bought by Messrs. | the body formed as a coconut, by D. DEERE REEESEEEEEEEEEEEEEEEREEEEEEREEAEEERE EERE KERR ED 
Z of the Curator of the Carnavalet, M.| Mallett); a William III cylindrical cas-| Michael, Augsburg, 1580, 11 inches * % 
a Jean Robiquet, exhibited at the Mu-| tor, 744 inches high, by C. Canner, Lon- | high— £125 (Mott); a nautilus Cup | DS 
seum of Bagatelle prior to its de-| don, 1698, 80z. 13 dwt., at 230s.— £99 with carved shell bowl, 12 inches high, * - 
parture from the country. The other,|9S- 6d. (Comyns); a Commonwealth | XVIth century, probably Dutch— £600 | % DS 
also a masterpiece from the Gobelin | Wine cup, the bowl formed as a sexfoil | (Permain); an Irish dish ring, pierced eg E AR PS 
looms of the Louis XIV period, has as flower suggesting a tulip, nearly 4 | ane embossed with subjec ts from % * 
its subject “The Surprized Nymph” ‘inches high, London, 1652, 30z. 1dwt., | ‘Esop's Fables, Dublin, 1772, 8 inches DS s 
and is woven with borders after the|@t 1,750s—£266 17s. 6d. (Coutts) ; | in diameter, 180z., 13dwt., at 280s.— * ° 
cartoons of Berain. another, smaller but of similar form, | £149 2s. (Crichton); a pair of George & : 
While practically all of the articles “5 pa 3 — —_ we 1654, + a 10% es oe a ‘es ‘se 
: » sale are ¢ : . ee essi %0Z., at % 8.—Z£82 OS. ols); aj/ton, 1720, 750z. dwt., é o8.— ‘ + U O EA A U S - 
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ants abaiwan tk Seek | ventional foliage, nearly 4 inches high,|ringer <« ; ‘, ssec J 25 DS 
ace ae kes Wee London, 1628, 40z. lldwt., at 610s.— leaves, London, 1668, 2002. lidwt., at : CHINESE WORKS ® 
a superb cast made by Rudier, who £138 15s. 6d. (Mallett); a Common: | 470s.- -~£489 19s. (Crichton) ; a pair |* ® 
wen fame throush bis work +e Ro- wealth beaker, nearly 4 inches high,|of Elizabethan beakers, 54 inches ‘e OF ART is 
“gla rough As Work for Ro-| 7 ondon, 1657, 302. 9dwt., at 660s.— | high, 1572, 11%0z., at 450s.— £264 7s. | . 
din. rhe example = the Rains dis- £113 17s. (Tessier); a Charles II| 6d. (Permain); and an Elizabethan | *& 2. 
-_ persal is the first casting of this/peaker, 414 inches high, London, 1639,| silver-gilt mounted coconut cup, en-|% D 
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. | Maurice Fromk A. N. A. “I Sviatos! toerich, “I t Nicl a 
Mat ce Fro ikes, 4 i A., recorative Sviatoslay toerich, “DPortrai of ,icholas 
American Art Nude,” loaned by Grand Central Art toerich, loaned by Roerich Museum 
. Galleries. Julius tolshoven, A N A., “Maria,” | 
Sent to V enice | Howard Giles, N. A., “139th Psalm loaned by Grand Central Art Galleries. | ~*~ 
F Bi . l loaned by Grand Central Art Galleries Chauncey F. Ryder, N. A., “Monument At 
or tennia |Anne Goldthwalite, “Stewart Re inbort* peg loaned by Grand (¢ entral | ss 
‘ eo oO oO . - 4 . 4 % ‘ es | " 
ewe 1 by Downtown Gallery, New Eugene Francis Savage, N. A.. ‘“Reces- | S 
(Continued from page 7) | Lilian Westcott Hale, A N. A. “T. s | ee by Grand Central Art| 9% i 
Hardin, Esq.,"’ loane ) ins ‘en ee a . . re | ") 
Italian exhibition by a bust of Maestro| tray art age d by Grand Cen-|w. Elmer Schofield, N. A., “Rapids in| % en 
‘ . ‘i ‘ - . . ° Winter,’ loaned by Grand Central Art at 
Ottorino Respighi by Don Gelasio| Samuel Halpert, “Pienic,” loaned by Galleries , $i 
Gaetani, former Italian Ambassador| ,0¥"town Gallery, New York. | Leopold Seyffert, N. A., “Portrait of Carol ; *) 
| Childe Hassam, N. A., “Fifth Avenue in| Tyson as ‘The Hunter.’ ” ‘ ~ 
to Washington, who has recently | Winter,” loaned by Carnegie Institute | John Sloan, “Girl in Red Kimono,” loaned ; YY 
= | of Pittsburgh, Pennsylvania by Paul Lamb, Esq., Cleveland, Ohio. § q 
taken up sculpture. | Charles W. Hawthorne, N. A., “The First tobert Spencer, N. A., “Mountebanks and | ; ry 
A complete list of the works in- Mate,” loaned by Grand Central Art Thieves,” loaned by Phillips Memorial | SPECIAL EXHIBITION OF A 
cluc i the merican sectic ol- Galleries. _ Gallery. ; - 
— in the Americar ction fol Robert Henri, N. A., “Indian Girl,” loaned | Eugene E. Speicher, N. A., “Portrait of | & PRIMITIVE qv 
ows: ct ee by Mrs. John N. Cary, Indianapolis, Katherine Cornell,” loaned by Buffalo | sy 
PAINTINGS Indiana. Fine Arts Academy, Albright Art Gal-| @@& Nat 
_— ’ , —— .. |Kugene Higgins, N. A., “The Storm,” lery. NEGRO ART : 
Pee A, Ay Sartre of ore. | loaned by Babcock Gallery. Gardner Symons, N. A., “Sunny 3anks,” | @a® < 
Galleries 2 . . , : | Charles Hopkinson, N A., “Family | loaned by Grand Central Art Galleries ) iy 
Tat = , “Der = _»| Group,” loaned by the artist. * | Augustus Vincent Tack, “Entombment,” | @& * 
G *f N. A. arade Slephe : . : ’ 
, areal aa Phillins a See. | Edward Z Hopper, “Sunday on Main loaned by Phillips Memorial Gallery » sry 
Cecilia Beaux, N. A “Alice.” loaned by | Street, loaned by Phillips Memorial! Henry O. Tanner, N. A., “At the Home , SS 
Mrs. H. P. Davison New York. a _ Gallery : of Lazarus,” loaned by Grand Central ) q 
George Bellows, N. A., “Ann in White,’ | Ernest Ipsen, N. A, * apt. Robert A. _ art Galleri , sory : ” ; Rt 
loaned by Carnegie Institute of Pitts sartlett—-Navigator-Explorer Edmund C. Tarbell, N. A., “The Sisters. : S 
burgh, Pennsylvania | John C. Johansen, N. A., “The Hunters,” | All Tucker, “Endings,” loaned by : \ 
Frank w Benson Nn. A “Against the | loaned by Grand Central Art Galleries Vhillips Memorial Gallery. | qt 
Morning Sky.” yin 3s ign eats : Leo Katz, “Mont Blanc, Clouds and Rain Walter Ufer, N. A., “Waiting for the Gate ; t ty 
Louis Betts, N. A., “Miss Mary,” loaned | bow,” loaned by the artist. to Open,” loaned by Grand Central Art : x * 
by the artist. es wstis | Bernard Karfiol, “Portrait of a Boy,” Galleries. ; ; -_ Y 
Emil J. Bistran, “Winter Sleep,” loaned | loaned by Phillips Memorial Gallery Horatio Walker, N. A., “Horses at the ao x ~ 
by the artist. , 4 | Rockwell Kent, “Road Roller,” loaned by Trough,” loaned by Grand Central Art ) Fe 
ernest L. Blumenschein, N. A., “Adobe|, Phillips Memorial Gallery Galleries 
; peat I BoEmoRsonetN ee) Leon Kroll, N. A., “Mulberry Bend.” Abraham Walkowitz, “The Plaza,” loaned ; Y 
Max Bohm, N. A., “Col. Driscoll,” loaned Ernest Lawson, N. A., “High Bridge, by Downtown Gallery, New York my S 
a Mire Max Bohm, New York | loaned by Ferargil Galleries. Frederick J. Waugh, N. A., “Surf,” loaned ) ns 
Alexander Brook, “Reginald Marsh,” | Jonas Lie, N. A., “The Woolworth Build by Grand Central Art Galleries § S 
loaned by Downtown Gallery, New| Ing, loaned by Mrs. Peter Arrington,| Max Weber, “Two Models, loaned by ) so 
York : , Warrenton, North Carolina Downtown Gallery, New York. > Ne 
Roy Brown, N. A., “Big Hill,” loaned by |(@eorge Luks, “Ducks, Morris Canal, J. Alden Weir, N. A., “The Fur Pelisse,’ ) q 
Grand Central Art Galleries aoe loaned by Phillips Memorial Gallery loaned by Macbeth Gallery ‘ i ed 
George De Forest Brush, N. A., “Portrait | M Jean MacLane, N. A., “In Her Nine Irving R. Wiles, N. A., “Portrait of Kath- q 
of a Lady,” loaned by Carnegie Insti tieth Year,’” loaned by Walter L. Clark, erine Pendleton Arrington,” loaned by , WOOD SCULPTURE Y 
tute, Pittsburgh, Pennsylvania. Esq., New York. Mrs Peter Arrington, Warrenton, ) q 
Bryson Burroughs, A. N. A., “Europa,” | “ari. Melchers, N. A., “Portrait of Mrs North Carolina : ? : FROM GUINEA Y 
loaned by the artist. John Work Garrett,” loaned by the| Charles H. Woodbury, N. A., “The Bow ) “~ anes 
Ettore Caser, “The Southern Girl,” loaned artist, : Wave,” loaned by Grand Central Art ; ~ 
by Grand Central Art Galleries. Willard L. Metcalf, “Approaching Au Galleries a $ wy 
James Chapin, “Emmett Marvin, Farmer,” tumn,’ loaned by Milch Galleries. Marguerite Zorach, “Boy with Cello, ; sy 
loaned by Phillips Memorial Gallery Jerome Myers, N. A., “Evening on a loaned by Downtown Gallery, New f RL Cv 
Charles Chapman, N. A., (Three Water Pier, loaned by Phillips Memorial York ) sy 
Oils) “The Green Hills,” “Sea Breezes,”’ Gallery. ; 6 ; SCULPTURE : *; 
“Maiden and Troll,” loaned by Grand| Hobart Nichols, N. A., “Autumnal Snow,’ , - ) 2 
Central Art Galleries. | loaned by Grand Central Art Galleries.| Hunt Diederich, “Centauress and Faun, , S 
Glenn Coleman, “Gloucester Harbor,” | -eonard Ochtman, N. A., “Winter,” loaned “Wrestlers.” ; s » c\ 
loaned by Downtown Gallery, New by Grand Central Art Galleries Leo Friedlander, ‘Decorative Head. , a > 
York. | Marie Danforth Page, A. N. A., “Sisters,” | John Gregory, A N A., “Confucius, ) ba 
John E. Costigan, N. A., “In the Woods,”| loaned by Grand Central Art Galleries loaned by Fifty-sixth Street Galleries. , 5 East 54TH STREET - 
loaned by Grand Central Art Galleries | Henry W. Parton, N. A., “Vanity,” loaned! Malvina Hoffman, A. N. A., “Bali soy, ) NEw YORK City fo 
KE. Irving Couse, N. A., “Flute Music,” | by National Arts Club, New York. loaned by Fifty-sixth Street Galleries. > \e) 
loaned by Grand Central Art Galleries.| Van Dearing Perrine, A. N. A., “October “Martinique Woman,” “Senegalese Sol- 4 on 
Bruce Crane, N. A., “The Swimming Afternoon, No. 2,” loaned by Grand dier,”’ loaned by Grand Central Art Gal- 55653, 8: BY Sot Se st RAY $ RE GHEE FRE REREREY ERENEA RL NOP”? 
Hole,” loaned by Frederick T. Acker-| Central Art Galleries. leries. ; X C SESS eaten 
man, Esq., New York. | Marjorie Phillips, “Willmore Valley,” | Anna Hyatt Huntington, N. A., “Baby | ie, 
Arthur B. Davies, “A Breathing Sacri- | loaned by Phillips Memorial Gallery. Deer.” . 
fice,” loaned by Ferargil Galleries. | Joseph Pollet, “Through the Locust,”|C. Paul Jennewein, A. N. A., “Cupid and = 
Charles H. Davis,-N. A., “On the West | loaned by Downtown Gallery, New (iazelle.”’ ; PA! Y | td 
Wind,” loaned by Grand Central Art| York Edward MecCartan, N. A., Ba er ne Established 1876 a p 
Galleries. | Abram Poole, “Spanish Sisters,” loaned loaned by Fifty-sixth Street Galleries —ae sale Cable Finart London 
Stuart Davis, “Rue des Rats,"’ loaned by by Carl Hamilton, Esq., New York. Hermon A. MacNeil, N. A., “Sun Vow,” FINE PRINTS 
Downtown Gallery, New York. Maurice Prendergast, ‘Near Nahant, loaned by Milch Galleries. ae , BY OLD AND MODERN MASTERS 
Sidney E. Dickinson, N. A., “Self Por- Massachusetts,”’ loaned by Phillips | Paul Manship, N. A., “Flight of Europa. Enquiries Solicited Catal 
trait,” loaned by Houston Museum of | Memorial Gallery. Albin Polasek, A. N. A., “Girl with Bub- . ° atalogues Free. 
Fine Arts, Houston, Texas. | Hovsep Pushman, “The Sacred Horse,’ ble,” loaned by Fifty-sixth Street Gal- 148, NEW BOND STREET LONDON Ww 1 
Nicolai Fechin, “Corn Dancer,"’ loaned by “Reader of the Koran,” loaned by leries. ’ ’ ° 
the artist. Grand Central Art Galleries A. Phimister Proctor, N. A., “Princeton 
Anna Fisher, A. N. A., “The Goddess of! Ellen Emmet tand, A. N. A., ‘“Mar- Tiger,” loaned by Fifty-sixth Street _ — 
- a a mc (eee ee em 


Galleries. 
Adolph A. Weinman, N. A., “Rising Sun,” 
“Descending Night,’ loaned by Grand 
Galleries. 


Mercy,’”’ loaned by the artist. guerite.”’ 
John F. Folinsbee, N. A., “Lehigh Canal."’| Edward W. Redfield, “Laurel Road.” 
Frederick C. Frieseke, N. A., “The| Nicholas Roerich, ‘The Unspilled Chalice,’ 
Bathers,” loaned by the artist. loaned by Roerich Museum. Central Art 





DAWSON 


19 EAST 60th STREET, NEW YORK 


OLD ENGLISH FURNITURE 


i i la lta tll la lila lillian tl i ti Me tl Me Ml Mi Mi i i tl i A i te tt i A ti i ti tl 


CREATIVE ART 


A Magazine of Fine and Applied Art ‘ 
EDITED BY HENRY MCBRIDE ; 








a 


ADVISORY BOARD MAY ISSUE 
2 


Mr. Riccardo Bertelli CONTENTS ; 


Mr. Bryson pusvougee The Palette Knife by Henry McBut ‘ 
Mrs. John Alden Carpenter The Subject Picture by T. W. Earp ¢ 
Miss Elisabeth Luther Cary Early American Rooms in the Brook- ¢ 
Mrs. Chester Dale lyn Museum by C. ADoLPH GLaAssGOLp ; 


Miss Katherine Dreier The Art of Moise Kisling ; 
Dr. William H. Fox A Chat to the Print Lover by MatcoLtm C. SALAMAN g 


: ohann Barthold Jongkind by CLaupDE ROGER-MarRX , 

Mr. Albert Eugene Gallatin oo Sittin hes es 
alle é ers O oday 

‘ > 4 

Mr. Ferdinand M. Howald Jewellery and Goldsmiths’ Work in , 

Mr. William M. Ivins, Jr. France ; 

Prof. Frank Jewett Mather hen _—. . . , ; 

aio) News of the New York Galleries y RALPH FLINT 

Mr. Duncan Phillips he? oregapeleeadanaperiay : 

Current Events in the Art World, , 

Mr. Lee Simonson Abroad ¢ 


Mr. Alfred Stieglitz Reviews of Books g 


\—)—) =): 





S 





Seed Seed Seed Seed eed lend Lee bees er 





SIX COLOUR REPRODUCTIONS ? 
, 
EIGHTY BLACK AND WHITE REPRODUCTIONS 4 | 


Tapestries Interior Needlework } 
Velvets Decorations Embroideries 


wvyT > [ Member of Antique & Decorative Arts League 
De ee ee ee) 


ALBERT & CHARLES BONI, INC. 7 = 


an Telephone: Circle 5952 Room 715 


66 Fifth Avenue, New York City ; ADOLPH ALONZO 


EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 

















75c the copy $7.50 per annum ; 


ied iit i i. i th i eee eee 44 4 4 4444444444444 440%4 -* 2224424 4242424242424 didi ti i ti th i, mo ee 























sll dl Milan Mil ti ti tie ti, ti ti te te ti. i, tt i, t,t i i ne ee OS ee adit ti titi ty tie tin tie ti tt, i, ee 








Saturday, May 10, 1930 The Art News 


BIGNOU 


SELECTED MODERN PAINTINGS 


PARIS: 8 RUE LA BOETIE 


CABLES: “ETIBIGNOU-47-PARIS”’ 





ALEX. REID & LEFEVRE, trp. 








PAINTINGS by the FRENCH and BRITISH MASTERS 


LONDON: la, King Street, St. James’s, S. W. 1. 





GALERIES GEORGES PETIT 


teenie eee | I 


—_——_—)—)—: 


PAINTINGS BY XIXth & XXth CENTURIES 
FRENCH MASTERS 








Sea 


—\— 55} 


al CABLES PARIS 








“PETITGODOT—PARIS” 8 RUE DE SEZE 








Valentiner Opens Detroit’s 
Exhibition of Rembrandts 


DETROIT.—Just before the opening 
of the great loan exhibition of paint- 


ings by Rembrandt, Dr. William R. 
Valentiner addressed those who had 
gathered for the first view. About a 


thousand men and women from many 
cities in the United States and Europe 
were seated in the auditorium of the 
Detroit Institute of Arts. Dr. Valen- 
tiner’s speech, inaugurating the ex- 
hibition, follows: 
“You are to have 


tonight of viewing a portion of the 
life work of one of the greatest 
masters of all time. What has been 


scattered to the winds for three cen- 
turies is gathered together again and 


stands before you in a comprehensive- | 


ness which few are permitted to see. 


The books which have been written 
about Rembrandt number in_ the} 
hundreds, like the _ literature’ on) 


Shakespeare or Goethe. But consider 
for a moment how few of those who 
devoted half their lives to the study 
of the artist ever saw together at 
one time as many of his masterpieces 
as you are permitted to see tonight. 
“The first Rembrandt exhibition took 
place in Holland in 1898 as part of 
the celebration of the accession of 
Queen Wilhelmina. England, who de- 
serves 60 much credit for her ex- 
hibitions of old masters, followed in 


1900, and two years ago, within her 
great Dutch exhibition, again  as- 
sembled a large number of Rem- 
brandt’s works. Here in America 
only one attempt has been made--at 
the time of the Hudson-Fulton Ex- 
hibition in New York in 1909—to give 


an idea of the wealth of Rembrandts 
in this country. At that time thirty 
paintings were assembled. Finally, in 
a Rembrandt exhibition held in Berlin 
early in the present year, twenty-five 
paintings by the artist were shown. 
We have been able to bring seventy- 


five paintings together in our exhibi- | 


tion. It is the first one in America 
to be devoted to Rembrandt alone. 
“Such an undertaking, in which 


are gathered together again the scat- 
tered creations of the artist, is witness 
of the imperishability and strength of 
great art. Not alone does it preserve 
itself, as it were—how few of the 
works of Rembrandt have been lost! 

it is indestructible, and it constrains 
us of today to set everything in mo- 
tion to see its productions united 
again in order to be able to better 
extol it in all its greatness. 

“What you see assembled here has 
been consecrated by the centuries. 
Works which were created in a nar- 
row Dutch room in an unknown house 
of the Amsterdam Jewish quarter 
have conquered the world until today 
they are deemed worthy of dwelling 
in the mansions of the greatest of 
the land. With their unpretentious 
individual conception of life, they 
seem to look down with the quiet 
smile of the philosopher upon their 
luxurious surroundings. Out of the 
low rooms in which they were created 
they have moved into the splendid, 
lofty halls of a young city museum, 
which seeks to obtain only the great- 
est treasures of culture. It is 
scarcely possible to conceive a greater 
contrast than the place where Rem- 
brandt produced his works and our 
public exhibition rooms, which we 
hope will be peopled with hundreds 
of visitors. In solitude the artist 
wrestled with his problems and 
brought forth his creations stirred by 
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deep inner struggles. More than 
others, he required for his work the 
strongest spiritual concentration, 
which finally made him scorn society 
and become almost a social outcast. 
Now he has disappeared and the re- 
sult of his life work stands before us, 
whose lives are lived so rapidly and 
who are accustomed to enjoy art in 
great collections, seated in comfortable 
leasy chairs. But we must not forget 
that it is the power of quiet hours, 
of a_ slowly-thought-out method of 
working which draws us to his paint- 
ings. It demands of us only that we 
lose ourselves in them in. stillness, 
with an intensity which corresponds 
to the earnestness with which they 
were created. Only then can we 
participate in the complete content of 
the creations so filled with spiritual 
force and the fruit of experience. 
“Let us not too quickly judge even 


ithose works which at first glance 
perhaps move us little. As. with 
human beings, it is often the best 


among the works of art which do not 
|reveal themselves at first glance. But 
|/none of these paintings, not even the 
smallest, deserves a light or entirely 
| adverse judgment, there is none un- 
worthy of reverent approach. These 
works have held their own through the 
centuries, and shall they not hold their 
|own with those who hastily see them 
ifor the first time today? Let us be- 
lieve that it lies then, not with the 
{old masters, but with the spectator. 
| “But, perhaps, with none of the old 
masters is the danger of not being 
understood less than with Rembrandt. 
None stands, humanly speaking, so 
near to us; there is none whose 
philosophy of life projects itself so 
far into our time as his. 
“Rembrandt was the first to observe 
the social class distinctions of modern 
life, and he has analyzed the problem 
in his own way, the problem which 
today still occupies the center of the 
stage and which before him no one 
in art and, after him, no one else has 
expounded with so true a skill. 
“Rembrandt is anything but a 
| preacher of class hatred; what he de- 
mands is the bridging over of antag- 
ionisms through human understanding 
and by the humane deeds of the in- 
|dividual. He knew only one standard 
lof measuring value, that of spiritual 
| worth, and never ceased pointing out 
that all outer appearance is imma- 
|terial and that clothes do not make 
lthe man. He hung the most splendid 
|mantle about the poorest model and 
put the meanest garment, devoid of 
ornament, on the man of highest rank. 
He represented the poor, rich; and 
ithe rich, poor. Thus, in his way, he 
solved the social problem by seeking 
to recognize and knowing how to 
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| to whatever social level they might 
| belong. 
| from 


Although nothing is further 
him than the preaching of 
morality—which to be sure is an un- 
esthetic matter—he still has uncon- 
sciously filled his art with high moral 
force. There was a time, in the pre- 
revolutionary period of the XVIIIth 
century, when men did not choose to 
know of this humane philosophy, 
which included in the spiritual life 
the lowest layer of the population; 
when the beautiful seeming of 
upper level of society was admired 
above everything else. 
period in which Rembrandt’s art was 
the least esteemed. As the art of 
the court spread out from France over 
Europe—it had already begun at the 
end of Rembrandt’s career—his name 
faded, but it was only for a short 
time. After the French Revolution, 
when democratic ideas began to per- 
meate European society, his prestige 
rose quickly again, and since the 
middle of the XIXth century, when 
everyone has been confronted in one 
way or another with the human claims 
of modern society, he began to occupy 
the high position in general esteem 
which he has ever since retained. 

“Although it has little to do with 
art, we are always tempted to know 
something of the man who created 
these undying wonder works of the 
past, the man who here and there 
looks out at us from his paintings, 
his work. We may marvel, perhaps, 
us those wondrous tales 
character of his nation 


tells 
proud which 


long struggle, who, so _ true-hearted 


the heroes of the Old and the saints 


into visible shape, and who describes 
more eloquently than anywhere in art 
the suffering of the Jewish people and 
the poor of Holland. And yet again 
we should not wonder! Who other 
than a man of the people, who in his 
own person experienced reverses 
fortune from a society who had con- 
demned him, could speak with so 
much understanding? Who other than 
one like him, self-taught, who read 
the Bible and the classic authors, 
would be able to give them so per- 
sonal an interpretation? 

“Our exhibition gives a vivid 
sentation of the career of the 
There are self-portraits which 
the young painter with his plump, 
rustic features at the beginning of 
his twenties, and again somewhere 
we see the head ennobled and beauti- 
fied with the spiritual ripeness of age 
—a transformation in the refinement 
of a human face of which humanity 
can be proud. We will see there 
several portraits of the father and 


pre- 
artist. 


the | 


This was the) 


one of the mother, from whom the 
artist received the best inheritance. 
We will find pictures of the artist’s 


first love, a cheerful-looking, simple | 


little Dutch girl; some of the genteel 


Saskia, and others of the modest! 
devoted 


Henrickje, with her kind, 
slance. There are portraits of the 
young Titus, the darling of our artist, 
at different stages of his development, 


which speak of the anxiety of the 
father for the delicate youth. We 
meet there portraits from the first 


Amsterdam period, which are, above 
all, true portrayals of the strong race 
which freed Holland: merchants, offi- 
cers, statesmen, and again the splendid 
portraits of the last period, in which 
we find so much similarity among the 
sitters from the fact that they are 
stamped with the artist’s own per- 
sonality. Finally there are landscapes 
and still lifes, mythological, historical, 
and religious paintings. 

“Yet in the case of Rembrandt 
nothing is really said with the state- 
ment of the outer themes of the paint- 
ings. Numerous painters have handled 


|similar themes, as there have been 


thousands of painters who were no 
Rembrandts who have had careers 
similar to that of the artist. In what 
does the difference lie? Why has each 
of his paintings a peculiar, indefinable 
ring, which makes up the substance 
of his art? This last and most essen- 


|tial quality can be as little explained 
;as the growth of a rare flower, as 


who, though incorporeal, still lives in | 


the magnitude of the mountains or 
|the spaciousness of the sea. As a 


that he was a simple miller’s son who |! 
of the | 


had gained freedom for itself through | 


and serious-minded, acquaints us with | 


of the New Testament, who knew) 
how to transform the wisdom of | 
Aristotle and the poetry of Homer 


man Rembrandt was only the child of 
his age, but when he grasped the 


brush a god moved his hand an4 angels | 


whispered visions in his ear as to the 
saints of the Bible in his pictures. 
“It is remarkable that we can still 
enjoy this last expression of his art 
in the finest radiations of his hand- 
writing. For, unlike the creations of 


|great masters of music or of poetry 
of the past, the directing of the hand, 


the technic of the master himself is 
present and preserves for us the first 


|inspiration of his art in all its purity. 
When we compare then the series of 


of | 


| still 


works of Rembrandt in our exhibition 
with the dramas of Shakespeare or 
the nine symphonies of Beethoven, we 
have the advantage with this 


| Italian 
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fore Rembrandt. The glance of the 
figures in the primitive art of the 
preceding period, in the XVth apy 
XVIth centuries, is close by and firmly 
fixed upon the present or, when fo. 
ligious subjects are treated, is directeg 
with devout expression upon the 
adored object. They are like the eyes 
of children which still do not see yepy 
far , 

“I believe the reason to be the 
different adjustment of mankind to 
the universe after the end of the 
XVith century, when it was discovereg 
that the earth revolved, that it wag 
not the center of the universe but Only 
a part of a solar system which itgejf 
was only a tiny portion of the milky 
way. Until still late in the Renaig. 
sance the visible world was the 
ultimate. The conception of antiquity 
had persisted throughout the Middle 
Ages. The earth was flat. At its 
edges—at not too great a distance— 
the dome of heaven arched over jt 
like a bell. The stars were holes 
through which the light of heaven 
shone out, the heaven in which the 
gods and saints had their dwelling, 
Theirs was a pleasant conception of 
the world. Man was the most sig. 
nificant creation of the universe. fe 
ruled not only the earth, but—if hp 
was in good standing with the gods— 


the universe as well. He could go 
about like a king, conscious of his 
kingship. It was quite otherwise with 


the man whose consciousness soared 
into infinite space, to whom it was 
clear that, instead of a few miles 
hundreds of thousands of light years 
separated him from the nearest fixed 
star. The world became unbounded 
where formerly it was circumscribed: 
man dwindled into nothingness where 
before he had been Lord of Creation 

“Rembrandt is the first to express 
in art this feeling of the modern map. 
The self-consciousness of the early 
portraits or of the Greek 
statues has been lost. In his figures 
is the glance of the modern man 
staring, lost, and shaken, unsteadily 


/anchorless, into infinity. 


“As a counterbalance—this also we 
see clearly delineated in Rembrandt's 
irt—the modern man withdraws 
frightened into himself, concentrating 


| presentation in that we do not need|closed in narrow lodgings, absorbed 


|conductor of an orchestra, but partici-| longer goes about 


as interpreter a modern theatre or the 


upon the thing nearest to him, ep 
like Faust in his thoughts. He no 
with raised head 


| pate, as it were, in the performance | like the Greeks, but is submerged in 


of the 


show | 
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master himself. 

“But what perhaps affects us most 
deeply in this master presentation, re- 
maining with us unforgettably even 
after a first tour of the galleries, is 
the expression of the eyes of all these 
figures, shining forth out of the dark- 
ness. What means this uncertain and 
distant glance, in which the conscious- 
ness of infinity is so clearly expressed? 
Let me try in concluding to give an 
answer. This forlorn expression 
the eyes is found nowhere in art be- 
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of 


| himself. His being becomes more ip. 
trospective. Fortune shines upon him 
out of a narrow circle, as the lighting 
of the darkness in the center of 
Rembrandt's compositions. 

“Between this feeling of comfortable 
nearness and the outlook into a mute 
|infinity hover the figures of Rem 
|brandt, the prototype of the modem 
| man. We find ourselves mirrored in 
Rembrandt's world and in this lies the 
comfort of the message of this uni 
versal seer.” 
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‘ged in century English school, and modern French and American 
ore in ‘ ‘ Thomas Kerr, 510 Madison Ave.—An- artists. | ne : = omnes == ee 
on him Brooklyn Museum, Eastern arkway. 








Brooklyn.—Exhibition of posters from 


pre thibiti » son vce James Robinson, 731 Fifth Ave.—Exhibi L U Cc N E 
g g e icago 933 World's i co t ; j 4 is i 
ry ches a Si aie eh nig Bvt i” thee Madison Ave.—American etchers. tion of old English silver, Sheffield plate | ae ’ dd E R 

ic i Se: al rst . = and English furniture. 

print galleries, to May 31st. | Marble 7 5 A 

bust of Sandor Petéfi by Alexander | Kleinberger Galleries, 12 East 54th St.— v 2 ee 


ortable Finta, to May 15th. Old masters. Roerich Art Center, Riverside Drive at | PAINTINGS BY 








tiques. | 





























. 103rd St.—Exhibition of work of stu- ° . . 
H te ‘ 4 5 . . 
a me Jan Kleykamp Galleries, 5 East 54th St.—- dents of the Master Institute of Roerich Cezanne, Corot, Courbet, Daumier, De Bonnard, Cross, Danes pone mt 
Rem: James D. Brown, 598 Madison Ave.—Ex- | °"* *'s sega ina " - Museum. to May 17th gas, Gauguin, Lautrec, Manet, C. Monet, Henri-Matisse, Modigliani, ascin, Roussel, 
modern hibition of paintings, porcelains, rare Primitive negro art. . se : Pissarro, Renoir, Sisley, Van Gogh, etc. Signac, Utrillo, Viaminck, Vuillard, etc. 
ored in fabrics and objets d'art, now current. Knoedler Galleries, 14 East 57th St.— | Rosenbach Galleries, 15 East 51st St.— a Ceap ments tin oo 
lies the : : Exhibition of engraved portraits of fifty Exhibition of an XVIIIth century Au- 
lis uni Brummer Gallery, 2¢ East 57th St.—Works persons of importance, XVIth through busson tapestry, an XVIIIth century 
. of art. he XIXth century, to May 31st. petit point pole screen and painted i 
= ; eee “ leather six-fold panel screen. 41 Rue de Seine 
—— Burchard Galleries, 13 East 57th St.—Ex-| Kraushaar Galleries. 680 Fifth Ave.—Etch- Paris 
hibition of early Chinese art. ings by Legros and Bauer, to May 29th, | Rosenbach Galleries, 202 East 44th St.— | fj) 
E ‘ ? ' Antiques and decorations. | N 
Butler Galleries, 116 East 57th St.— J, Leger & Son, 695 Fifth Ave.—Paintings 
Currier and Ives prints, through May. by oa masters. : Pani Rosenberg & Company, Inec., 647 || x . s 
| Fifth Ave.—Modern French paintings. Derain, Dufy, Pascin, Rouault, Utrillo, etc. 
Carlberg & Wilson, Inc., 17 East 54th St.— ) Jonn Levy Galleries, 559 Fifth Ave.—Old| _ Z icc eather in Reais Pies’ Paar tas a tel 
Exhibition of XVIIIth century English masters. Schwartz Galleries, 517 Madison Ave.— | — a a 
and French portraits, primitives and Sporting and marine paintings by vari- 





Orns PLCrures. Little Gallery, 29 West 56th St.—Exhibi-| OUS artists. 


tion of hand built pottery by Leon Volk- 


61 
R ES Ralph M. Chait, 600 Madison Ave.—Ex- ar and special table arrangements, | Scott & Fowles, 680 Fifth Ave.—XVIIIth 
hibition of Seythian bronzes and Han as ttn : — — century English paintings and modern Avenue Kleber © bd 
pottery, May 12th to June Ist. ' drawings. (near Etoile) 0 ern ain S 


Macbeth Gallery, 15 East 57th St.— 














ii Chambrun Galleries, 556 Madison Ave.— Exhibition of a group of paintings re- onoaws Seligmann Galleries, 3 East 5lst PARIS 
—— Sxhibition of thirty French painters “eon path . sanson’a exhibitions : he St.—Paintings, tapestries and furniture. ° . . 
an cise Bf TR cen bivalaae. a ate ee n oe ae be | Also Petits Tableaux of all great painters from Delacroix up to now 
etchings « oi j rs Vv . ij 7.. , id ——s . : ~ _ - — 
EL we Wy paintings by Foujita,| June. Messrs. Arnold Seligmann. Rey & Co., 





Inc., 11 East 52nd St.—Works of Art. - 7 ———$_$<— 





. Macy Galleries, 6th Floor, East Building. 
Charles of London, 780 Fifth Ave. (the Sxhibiti f etchings by contempo-| « . , a . 
Heckscher Bullding).—Paintings, tap- Exhibition of etchings by contempo- | Silberman Gallery, 188 East 57th St.— 


j 
estries and works of art. rary artists. Paintings, objects of art and furniture. ( ‘has. Kaufmann J. W A 7 E L I N | 


: Metropolitan Galleries, 578 Madison Ave.— | Marie Sterner Galleries, 11 East 57th St. ; ; : . ‘ 
—. Cotery. Oe ae bese American, English and Dutch paintings. Exhibition of paintings Tes Shenton. Ancient Tapestries, Point XIX Century French Masters 
) of American paintings, through . 


May. to May 16th. Twenty watercolors by Old Paintings, High Antiques 11 Rue Auber 


Metropolitan Museum of Art, 82nd St. and Leon Carroll, May 10th to 24th. 






























































Fifth Ave.—Exhibition of the H. Q. 42 F; b rS H 5 P: " PARIS 
De P » Q le 2 -P - : } a, 23 aubDourg ot. onore, aris 
Denke Galleries, & East 51st St— |  Havemeyer collection, through Novem-| Valentine Gallery of Modern Art, 43 East 
we EOE OE ee renee Shnien SES aL Ww anney) ber 2nd. Exhibition of Coptic and 57th St.—Summer exhibition of paintings —— - : —_ — a 
ists _ Marquet, rhomsen, Coubine and Egypto-Arabic textiles from the Museum by Matisse, Picasso, Derain, Dufy, | - — —_—— 
Asselin, to May 29th. collection and a loan exhibition of Fire- Segonzac and others. ' 
Delphi arms of the XV-XIXth Centuries, May an ee 
, eiphic Studios, 9 East 57th St.—Exhibi- llth through October 31st. Loan exhibi- . a . e 
t | tion of drawings, watercolors and litho- tion of Japanese peasant art, European Van Demee Gulleeten, 21 East 57th St.— ( harles Pottier M & R STORA 
— me by Orozco, Benton, Robinson, and American samplers of the XVIIth . wad * 6 
———— Maroto and Merida, through May. through the XIXth century, etchings by) " " : : - . - f 
i the Tiepolo family, prints (selected Vernay Galleries, 19 East 64th St.—Ex- Packer and Shipping Agent Gothic and Renaissance 
Herbert J. Devine Galleries, 42 East 57th masterpieces) and prints by Winslow ubition Of — urni ure, paneled rooms, ° . 
"7 St.—Exhibition of the Sunglin Collection Homer, continued. — silver, s»orting prints and 14, Rue Gaillon, Paris Works of Art 
of Chinese and Scythian Art, through . Packer for the Metropolitan Museum Paris, 32 Bis Boulevard H 
May. Milech Galleries, 108 West 57th St.—/_ . New York 8, OS BUS Reale sucsmena 
. Exhibition of selected paintings by weeee Galery, ee ft A 
Owntown Gallery, 113 Wes 3 —— American artists including a group by Trawings anc inograpns by ane ane ae 
Exhibition of paintings na "Eeeatrs Childe Hassam, during May. a sculpture by Harold Cash, : 
RS by a contemporary American artists in to May 16th, l 
le Daylight Gallery, to May 10. Ex- | Montross Gallery, 785 Fifth Avenue.—Ex- |. — 
hibition of 1930 paintings from Africa hibition of paintings by Russell Cheney, | Wildenstein Galleries 64; Fifth Ave.— |§| ‘ 
se Urore, by Pop Hart, May 10th to to May 17th. | Old and modern French masters. 7. rec OLC i 
oll Roland Moore, Inc., 42 East 57th St.—| Women’s Organization of Central Syna- Fre -} I eel San 
‘al A ° Pe dre > 4 encn impressionists ‘ ies 
| A. 8. Drey, 680 Fifth Ave.—Old paintings | Chinese art. a aa ae ere Pee ae P | Ancient Paintings 
i é works of art. - ° | — > . ~ | . 
N | Morton Galleries, 49 West 57th St.—Water- ILLUSTRATED CATALOG | 


Dudensing Galleries, 5 East 57th St.— colors by John Alger, to May 12th.| Yamanaka Galleries, 680 Fifth Ave.— 














Paintings by Konrad Cramer and Adolf Paintings by Erna Lange, May 12th to Works of art from Japan ind China. Just Published ; i 
‘ 5* . « « « é oe . | | = 1 ~ ‘ 2 \ 
hn Sts. Gottlieb, winners of our 1929 summer 26th. " ay Gallert ese Fiten A 7 RUE ST. GEORGE 
Competition, through May. owar roung Galleries, 6: , ve.— & Vic as : r 10 . - 
D Museum of Modern Art, 780 Fifth Ave—| Exhibition of XVIIIth century English Victoriastr. Berlin, W. 10 | PARIS 
_ ae trand-Ruel Galleries, 12 East 57th St.— Paintings by Homer, Ryder and Fakins, portraits, through May 17th. Portraits | Ee 














Summer exhibition of French paintings. to June 4th. by Edouard Cucuel, to May 15th. 
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The A RT News 





By HORATIO WALKER, N. A. 


Loaned by the Grand Central Art Galleries and included in the International Biennial in Venice under 
the joint auspices of the Grand Central Art Galleries and the American Federation of Arts. 




















JULIUS LOWY 


fINC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 
































ENGRAVINGS - ETCHINGS 

Artistic - Framing - Regilding 

Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 




















L. ORSELLI 
Italian Antiques 


3 Borgognissante 
FIRENZE, ITALY 


























The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 
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ETCHINGS IN 
ry. a “ a“ 

CHRISTIE SALE 
LONDON.—Early English 
ings, sporting prints and original etch- 
£3,980 
Among the 
by Anders L. Zorn—‘Dagmar” 
d’'eau’’—fetched 48 
and 38 guineas (both bought by 


engrav- 
ings realized at Christie’s on 
April 16th. etchings two 
and 
guineas 
Mc- 
Sir 
(Ross), 


“Cercles 


Donald); Tewkesbury Abbey, by 
5 ie - 


and Dinant, by 


125 guineas 
the 
(Colnaghi). 


Cameron 
same artist—60 
guineas The 
prints included a set of four fox-hunt- 
after H. Alken, 
Hunt—240 guin- 
four 


sporting 


scenes in colors, 
Alken 
another 


ing 
by H. 


eas; 


and G. 


set of fox-hunting 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 


GROMAIRE 
LURCAT 


VALENTINE GALLERY 7 





Saturday, May 10, 1939 
scenes, after G. Morland, by EF Bel] 
180 guineas (both bought by Ww 
Sabin); the Leicestershire Covers at. 
ter H. Alken, by T. Sutherland a set 
of four 230 guineas (PF, Sabin). 
Among the other color prints were-_ 
Hyde Park Corner, after J. Pollarg, by 
R. and C. Rosenberg— 130 guineas: the 
Elephant and Castle on the Brighton 
Road, after J. Pollard, by T. Fielding— 
35 guineas; North Country Mails at 


the Peacock, Islington, after J. Pol. 
lard, by T. Sutherland—100 guineas 
(all three bought by Messrs. Acker. 


mann); West Country Mails at the 
Gloucester Coffee House, Piccadilly 
after J. Pollard, by C. Ronsenberg— 
80 guineas; and the Leicestershire 
after J. Dean Paul—a set of four—j99 
guineas (both bought by 


Messrs. 
Agnew). 


43 EAST 57th STREET 


«poe Jos 


MODERN ART 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO 
REDON 


SEGONZAC 
SEURAT 
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517 MADISON AVENUE 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


Near 53rd Street 


NEW YORK CITY 

















Scott & Fowles 
| | 


Paintings | 
Drawings 
Bronzes 


680 Fifth Avenue 


(Fifth Floor) | 
Between 53d and 54th Sts. | 
NEW YORK CITY 

















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 





| DAY-BRITE REFLECTOR CO. | 





703 S. BROADWAY . ST.LOUIS,MO. : 











' 

BABCOCK | 

GALLERIES | 
5 East 57th Street N. ¥3 

| Paintings—Wéater Colours 

| Etchings 








N.E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts 











TAPESTRIES 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


510 Madison Avenue (4th floor) 


FURNITURE 
New York 
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